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	1.  Welcome


Welcome to the Department of English and Creative Writing.  This booklet is designed to help give you all the necessary information you may need during your studies at Lancaster, including who we are, what we do and how we can be contacted, as well as course regulations and procedures.  Please keep a copy for your own reference.  Further copies can be obtained from the Postgraduate Secretary’s office (B114, County).

We hope you find your time at Lancaster to be both a stimulating and enjoyable experience.

	2.  About the Department


Alongside the History Department, English and Creative Writing is one of the largest recruiters of postgraduate students in the Faculty of Arts and Social Sciences at Lancaster.  In any given year, we have between approximately 40-50 research students on our books (this includes both full and part-time students) and approximately 70 students taking our various Masters degree programmes.  This means we have the ‘critical mass’ necessary for a buoyant and stimulating postgraduate and research culture, and the Research Methodology and Work in Progress seminars ensure that there is a regular forum at which all our research students can meet, socialise and support one another.

The students on the taught MA course have many opportunities to meet each other on their various modules, and tend to constitute a supportive and tight-knit community.

The specialist research interests of staff within the Department is also shared, directly, with our postgraduate students through the Departmental seminar and the seminar series in Ruskin, Nineteenth-Century Literature and the Renaissance, and you are also invited to attend the seminars hosted by our internationally recognised Institutes for Women’s Studies and Cultural Research, as appropriate.

We believe that the Department of English and Creative Writing at Lancaster is well-placed to offer a friendly, supportive and intellectually stimulating environment for all its postgraduate students and we hope this booklet will provide the practical information necessary for you to make the most of your time here.

	3.  Who to Contact




Room
Extension
Email Address

Director of Postgraduate Studies

Prof Lynne Pearce 
B208
(5) 92235        
l.pearce@lancaster.ac.uk    

Convenor of MA in English Literary Studies

Dr Andrew Tate
B100
(5)92223
a.tate@lancaster.ac.uk 

Postgraduate Secretary

Mrs Leila Atkinson 
B114
(5)93089
l.j.atkinson@lancaster.ac.uk (Maternity Leave August 2011-May 2012)

englishpg@lancs.ac.uk  

Mrs Janet Tyson 
B114
(5)93089
j.tyson@lancaster.ac.uk 


(Maternity Cover August 2011-May 2012)

englishpg@lancs.ac.uk  

Departmental Officer

Mrs Anne Stewart-Whalley
B109
(5)92129
a.stewart-whalley@lancs.ac.uk 

Head of Department

Prof John Schad
B99
(5)92234 
j.schad@lancaster.ac.uk 

PG Student Representatives 

To be appointed.  Please see section on Student Representatives.

THE DIRECTOR OF POSTGRADUATE STUDIES

The Director of Postgraduate Studies has overall responsibility for all postgraduate matters in the Department.  You should contact the Director for advice about doing a research degree and with respect to any problems or complaints that arise in the course of your studies that cannot be resolved by your supervisor, if you are having problems with your supervisor, if you are thinking of suspending your studies for a while (intercalating), or if you need to extend your registration. 

THE MA CONVENORS

The MA Convenors have overall responsibility for the running of the course.  Students should consult the individual module tutors with queries relating to a specific module before consulting the Convenor.  Students should consult Dr Andrew Tate if they wish to request an extension for an assignment.

THE POSTGRADUATE SECRETARY
The Postgraduate Secretary has special responsibility for graduate students and can help with general queries on all matters relating to postgraduate study. She should be the first port of call for all postgraduate enquiries.  
	4.  Library


You must register with the library before you can use its facilities. This should be done at the same time as you officially register with the University during Intro. Week.  The library also runs ‘new user’ guided tours which you should endeavour to attend.  

If you would like to make any recommendations for the library holdings tell your Course Convenor who will sign a pink card and make the order for you.  Should you wish to order a book or article from ‘inter-library loans’ please ask your MA Convenor to sign the form.  We warmly encourage you to improve the library by filling in ‘holes’ that you find.

	5.  Postgraduate Activities/Social Events


It is our hope that students will get to know one another and socialise informally as a result of attending the various seminars, most of which include a coffee break where participants get a chance to chat with one another.

English Department postgraduates should be aware of the extensive seminar/visiting speaker programmes and conferences provided by the Research Institutes.  See in particular the listings under Lancaster Institute for the Contemporary Arts or Sociology.  Both these centres regularly invite speakers of national and international renown to come to Lancaster, and anyone with an interest in gender and/or contemporary culture will thus be well served.  Please contact the secretaries of these institutes if you wish to be put on their mailing lists.
	6.  Seminars


In addition to the taught classes you attend as part of your MA programme, you will also be expected to attend the postgraduate research seminar programmes that run throughout the academic year. The research seminars are an excellent forum for debate, reading, writing and listening to work by both colleagues in the department and internationally-renowned visiting speakers. They are an integral part of both your academic development as students and the intellectual life of the department as a whole. Your attendance and contribution is strongly   recommended. 

Open PG Seminars (Professor Terry Eagleton)
Each year Professor Eagleton gives two public lectures as well as offering six open PG seminars, four of which are exclusively for MAs and PhDs in this Department.  For details see http://www.lancs.ac.uk/fass/english/events/eagleton_events.html. 
the LRB Seminar 

The Department of English & Creative Writing is delighted to announce a new and unique collaboration with The London Review of Books.  The internationally acclaimed journal of literary, cultural and political comment is to sponsor a termly postgraduate seminar which will launch in Autumn 2011.  The first seminar, entitled ‘The Essay’,  is scheduled for October will feature Chris Tayler, a Contributing Editor at the London Review, as guest speaker. All MA and PhD students are encouraged to attend. Please check LUVLE and the Department website for further details. 
Departmental Seminar Series

This seminar series consists of invited speakers who are usually addressing a similar topic.

In 2011/12, we have many interesting speakers lined up both from within the Department and from elsewhere. Seminars will normally be held weekly on Wednesday afternoons at 5:00 pm and postgraduate students are strongly recommended to attend.

Ruskin Seminar
The Ruskin Seminar meets throughout the year and is open to all those with an interest in the work of John Ruskin and his circle, and the nineteenth century in general.  The group consists of staff and postgraduates from departments across the university and members of the public.  Each term there are several visiting speakers and reading groups. Visits to the Ruskin Library exhibitions (on campus) and visits to Brantwood (Ruskin’s former home in the Lake District) are usually included in the programme. The usual meeting time for this seminar is Thursday, 4pm–6pm (weeks 1–10 excluding week 6 in the Michaelmas and Lent terms, weeks 1–4 in the Summer term). For further information, contact the Administrator,  Ruskin Research Centre (01524 510818) or visit the website on: www.lancs.ac.uk/fass/ruskin/index.php
Postgraduate Reading Group (meets fortnightly throughout the year)

This group is led by the postgraduates, for the postgraduates, and a convenor is elected at the start of each new academic year.  A few years ago it was decided that the Department was in need of a forum in which research students could meet and discuss the theoretical reading associated with their research, some of which is notoriously difficult.  (A forum of this kind has run successfully in Women’s Studies for a number of years.)  The group now meets regularly throughout the academic year, and the ‘readings’ (to be put up on LUVLE in advance) will be selected by the participants on a rolling basis (although we see the good sense in advertising some sort of programme at the beginning of each term).  The reading group is intended primarily for research students, but taught MA students are welcome to attend if numbers permit.

	7.  Financial Information


The following are the fees for Postgraduate Study 2011/12.

Home/European Union:


Full-time

£4,460.00


Part-time

£2,230.00

Overseas Students (from outside the EU):


Full-time

£11,425.00


Part-time

£5,713.00

Visiting Students:


EU students Pro-rata rates apply as above


Non EU students
£9,870.00 per annum (pro-rata for a period of less than a year)

Self-funding students are expected to pay their fees on Registration Day.  Otherwise accounts are issued for the full fee at the beginning of the year and must be settled immediately.  Arrangements can be made for self-funding students to pay their fees by instalments.  Enquiries about payment of fees and instalments should be directed to Credit Control in the Finance Office (ext. 92050).

FINANCIAL SUPPORT

Some University scholarships are available, but funds are limited and awards are normally made only to particularly well-qualified students.  The Postgraduate Admissions Office produce a ‘Funding for Postgraduate Study’ booklet which has been written as a guidance for postgraduate students. Information is published on the University webpages: http://www.lancs.ac.uk/pgfunding/

Information on studentships/scholarships brought to the attention of members of staff will be made available to you via the postgraduate notice-boards.

For British and EU students, the principal national funding committee is the AHRC, which offers both one-year and three-year awards covering tuition fees and living expenses.  Competition for these awards is fierce, but the English Department is happy to support strong and well-qualified students (normally a 1st class degree at undergraduate level for a one-year award, and the same and/or a distinction at MA level for a three-year award).  Details of the availability of application forms will be e-mailed to students, who should consult prospective supervisors and/or the Director of Postgraduate Studies for help in filling them in.

CONFERENCE EXPENSES

The Department may be able to help with conference expenses, if you are giving a paper.  Forms to apply for expenses can be obtained from the Departmental Secretary.  We will not usually be able to cover the entire amount.  Decisions on expenses will be made in the summer, at the end of the financial year. The Faculty also has a conference travel fund, details of which can be found on the Faculty website.

	8.  International Students


The International Student Advisor in Student Services co-ordinates a special introductory programme for international students in addition to the general programme designed to assist all students in getting to know the University.  The programme includes meetings with an advisor, talks on all matters of particular concern, a civic reception and excursions to local places of interest.  Further visits take place throughout the year.  News of these and of social events, some involving local organisations, are given in a newsletter sent regularly to all international students and a display of material of interest is also available.

There are weekly social meetings for the partners of overseas students so that they have a chance to get to know each other, and English Language classes are provided, free of charge, for those partners who wish to acquire some knowledge of English while in Lancaster.

A very useful website specifically for international students has been set up, which you may like to visit: http://www.lancs.ac.uk/sbs/international/

	9.  Counselling and Support Services


The Counselling Service offers a confidential and professional service to all members of the University.  A number of our students have had occasion to use the Counselling Service, which they have found to be very helpful and worthwhile.

The Counselling Service is open five days a week throughout the year.  One of the eight (part-time) counsellors can usually offer an appointment within a few days and this can be made by visiting the office, which is in The Base, A Floor, University House, or by phoning ext. 92690.  An answer-phone is in operation when the office is closed.  

The Counselling Service hopes to provide a welcoming and friendly environment where people can feel comfortable and, most crucially secure in the knowledge that whatever is said will be safeguarded by their strict standards of confidentiality.

	10.  Student Representatives


Postgraduate Student Representatives will be appointed at the beginning of each new academic year (1 MA Rep. and 1 Research Rep.).  Details of names and how to contact them will be displayed in the Department.  Postgraduate Representatives will be entitled to attend, propose agenda items and vote in departmental meetings as well as the Postgraduate and Research Committee meetings which deal specifically with postgraduate matters.  The Postgraduate and Research Committee meets once a term, whilst departmental meetings usually take place at the beginning and end of each term or at the discretion of the Head of Department.  The Representatives will be kept informed of the times and agendas of meetings.  The PG Director will consult the PG student body about how the representatives should be elected..

11. MA English Literary Studies:  Pathway Structure

All taught course MA schemes (with the exception of ELLS, see below) follow the same core structure:

FULL TIME 




PART TIME 

2 modules in Term 1 (20 credits x 2) 

1 module in Term 1, Year 1 (20 credits)

2 modules in Term 2 (20 credits x 2)

1 module in Term 2, Year 1 (20 credits)







1 module in Term 1, Year 2 (20 credits)







1 module in Term 2, Year 2 (20 credits)

+ Research Methods course (10 credits)
+ Research Methods course (10 credits) 

(Terms 1, 2 and 3)



(Terms 1 and 2, Year 1; Term 3, Year 2) 

+ Dissertation (90 credits)


+ Dissertation (90 credits)

Important: students are expected to take 2 20 credit modules per term (Terms 1 and 2); the compulsory Research Methods course is taken by all English MA students and runs across terms 1 and 2. 

As a student you can choose from the following pathway options:

MA in English Literary Studies (ELS)

This MA scheme is for students who wish to take a generalist MA. It allows you to choose any 4 modules from any taught MA scheme + Research Methods.  For the dissertation you can choose which specialist area you wish to write in. 

MA in Early Modern Literature (EML)

This MA scheme is for students who wish to specialise in Early Modern Literature. If you choose this MA pathway you MUST take the 2 modules offered in Early Modern Literature and can then choose  2 other modules from any other taught MA scheme in the Department+ Research Methods.  You will undertake a dissertation in the specialist area of Early Modern Literature. 

Students following EML in 2011-12 must take Bodies & Spirits (Term 1); Politics & Place (Term 2)

And should take any two other modules (one per term)

MA in Romantic and Victorian Literature (RVL)

This MA scheme is for students who wish to specialise in Romantic and Victorian Literature.  If you choose this MA pathway you MUST take 2 modules in Romantic and Victorian Literature and can then choose 2 further modules from RVL or from any other taught MA scheme in the Department + Research Methods.  You will undertake a dissertation in the specialist area of Romantic and Victorian Literature.
Students in 2011-12 must take at least two and up to four of the following modules:
Term 1: Victorian Utopias & Beyond; Romance & Realism

Term 2: Victorian Extremes; On Location in the Lakes 

Students following RVL may take up to two of the following modules 

Term 1: Contemporary Literature & Technology; Contemporary Gothic; Bodies & Spirits

Term 2: Contemporary British Fiction; Politics and Place; Fusions; Special Subject module

MA in Contemporary Literary Studies (CLS)
This MA scheme is for students who wish to specialise in Contemporary Literature.  If you choose this pathway you MUST take 2 modules in Contemporary Literary Studies and can then choose 2 further modules from CLS or from any other taught MA scheme in the Department + Research Methods.  You will undertake a dissertation in the specialist area of Contemporary Literary Studies. 

Students following CLS in 2011-12 must take at least two and up to four of the following modules:

Term 1: Contemporary Literature & Technology; Contemporary Gothic;

Term 2: Contemporary British Fiction; Fusions

Students following CLS may take up to two of the following modules: 

Term 1: Victorian Extremes; Victorian Utopias & Beyond;  Bodies & Spirits

Term 2: Romance & Realism; On Location in the Lakes; Politics and Place; Special Subject module

Combined Taught Course MA Schemes in English

MA in Literary and Cultural Studies (LCS) 

(Department of English with Department of Film and Media Studies)

Students taking the combined MA in Literary and Cultural Studies MUST take 2 compulsory Research methods elements, one from each department: 

- Critical Debates in Cultural Studies (Department of Film and Media Studies) (20 credits)

- Research Methodology (Department of English and Creative Writing) (10 credits)

You can then choose a further 3 optional modules (20 credits each): 

1 module from Film and Media

1 module from English and Creative Writing 

1 from either department.

E.g. 
A student might take:


Critical Debates in Cultural Studies (1 module) + 2 modules in Film and Media Studies


Research Methods + 1 module in English


OR


Critical Debates in Cultural Studies (1 module) + 1 module in Film and Media Studies


Research Methods + 2 modules in English

MA in English Language and Literary Studies (ELLS)

(Department of English with Department of English Language [Linguistics])

Students taking the combined MA in English Language and Literary Studies follow the 6 module + short dissertation structure of the Linguistics department and are entered by that department.  

Students MUST take 

-
2 modules in English Language

- 
2 modules in English Literature

You can then choose a final 2 modules from either department. 

Students can use the pathway scheme to choose between 2 and 4 modules from English. 

Students may opt to take the English Language research methods course as one of their modules and may audit the English department Research Methods course (sit in on the course but not submit assessment). 

NOTE:  Students on this combined MA will submit a shorter dissertation of 12,000 words at an earlier date than students in the English department.  This is a 60 credit rather than 90 credit dissertation. 

	 12.  Modules Available


Term 1
ENGL402: Special Subject (can only be taken once. Enrolment on the course is subject to the course convenor's approval of a short proprosal and staff availability)

ENGL422: Contemporary Literature and Technology 
ENGL423: Contemporary Gothic: Text and Screen 

ENGL428: Romance and Realism: The Evolution of 19th Century Fiction

ENGL438: Bodies and Spirits

RUSK502: Victorian Utopias and Beyond 

Term 2


ENGL402: Special Subject (can only be taken once. Enrolment on the course is subject to the course convenor's approval of a short proprosal and staff availability)
ENGL412: Contemporary British Fiction 

ENGL426: On Location in The Lakes 

ENGL432: Victorian Extremes: the Coming of Modernity 

ENGL433: Fusions

ENGL439: Politics and Place


ENGL419: Research Methodology (Compulsory)

	13.  Regulations


i
Seminars


Seminars are an essential part of the course, and attendance at them is compulsory.  If you cannot attend your seminar for any reason, you must let the Postgraduate Secretary know.

ii
Coursework



Written work, in the form of a 5,000 word essay, will be required for each module 
studied.  

The Research Methodology module will be assessed in the form of a portfolio, comprising: 

· A book review (500 words)

· A short piece of theoretical analysis (1000 words)

· An evaluation of a critical/scholarly edition or anthology (500 words)

· A dissertation proposal (500 words) – part-time students should complete this in 

       
 their second year

· A conference paper abstract (250 words)

· A critical bibliography (relating either to an essay or to the dissertation)

NB You have 10% leeway in your word-length for both essays and dissertations.

TWO copies of each piece of coursework, each with a completed departmental coversheet attached, must be handed to the Postgraduate Secretary 4 weeks after the end of the module. Term 1 essay due, Monday 16th January 2012, Term 2 essay due Monday 23rd April 2012. The Research Methodology portfolio should be submitted by Friday of Week 2 in Term 3, Friday 4th May 2012.  The essays may be based on work done in preparation for seminars, and students should be prepared to give at least one seminar paper during each module, if this is required by the tutor.  Students should consult tutors about any problems they may have relating to their coursework.  It may not be possible to return these essays, so students wishing to keep a copy should photocopy them before handing them in.

Penalties for late Coursework

In order to ensure parity between students, and to make sure students are able to concentrate on their current modules, the department has decided to introduce penalties for late coursework as follows:

If your essay is going to be late, you must contact the Course Convenor (Andrew Tate) before the deadline to request an extension.  Extensions will not be granted automatically.  Poor reasons may result in marks being deducted.  If you have good reason, you will be asked to provide medical or other evidence where possible.

The following penalties will be applied unless the Course Convenor decides (if necessary in conjunction with the Postgraduate Committee) that they can be waived because of mitigating circumstances.

· If no extension has been requested, a deduction of 5% will be made for coursework submitted up to 7 days late and a deduction of 10% will be made for coursework submitted between 8 and 14 days late.  Coursework submitted more than 14 days late for which no extension has been requested will be taken to the Teaching Committee where an appropriate penalty will be agreed.  

· If an extension has been granted, these penalties will still apply if the coursework is submitted beyond the agreed extended deadline.

All essays must be given in via the Postgraduate Secretary, not directly to individual tutors.

iii
Dissertations 
Students may seek advice from any of their tutors about their choice of dissertation topic. The only restrictions are that the topic should fall within the field of your specified pathway, and that we can realistically supervise it. Students must fix on an area or topic by the end of the Lent Term, after which supervisors will be assigned.  Students will devise their title and formulate a plan for their dissertation during the Research Methodology module.

iv
Presentation


A dissertation (non-returnable, 2 copies) of 15,000 words must be typed and presented in the style recommended in the Modern Humanities Research Associations Style Sheet; copies for consultation are to be found in the Library.  (Essays should also follow these conventions).

The title page of the dissertation should include the following details and look something like this:

	Title

By

Name of Author

Dissertation submitted in partial fulfilment for the degree of MA in English Literary Studies

Department of English and Creative Writing

Lancaster University

September 2012


v
Submission
Students are required to submit two soft-bound copies of their dissertation to the Postgraduate Secretary not later than Friday 14th September 2012 following the end of teaching.  A completed Departmental coversheet should accompany each copy of the dissertation.  Please remember to allow at least a day for the binding of dissertations. Please also submit an electronic copy, on disc, to the Postgraduate Secretary.

vi
Coversheets
Essays and dissertations should be attached to a properly completed Department coversheet, which can be found in the mixing bay, outside the Postgraduate Office.

vii
Assessment

Marking Criteria 

All essays and dissertations must present material clearly with the minimum of grammatical, spelling or typographical errors and provide notes and a bibliography set out in a scholarly manner. Your essay should relate to the content of the module for which it has been submitted, and should follow any specific instructions your tutor has issued about length, subject matter, approach and presentation. 

70+ represents a distinction. The pass mark is 50.

70 and above
Work within this category will pursue a sophisticated and persuasive line of argument grounded in incisive scrutiny of a range of well-chosen examples from the text(s) and reinforced by rigorous and discerning engagement with a wide range of secondary material. The writing and presentation will be lucid, fluent, and accurate. Marks in the 80s are given to potentially publishable work that challenges and develops existing intellectual positions, displaying exceptionally high levels of flair, originality, and professionalism.

60 and above
A mark in the 60s is given to work that displays a good understanding of a topic and its implications: it formulates a strong and coherent line of argument; it displays a perceptive and knowledgeable grasp of the text(s) in question; it makes good use of a range of secondary material; its writing and presentation are clear and accurate. However, it will display less independence of thought and command of detail than is required for a mark of 70 or more. At the top end of the scale, it will show some of the characteristics of distinction-level work, but without sustaining these to the same extent. At the lower end of the scale the work will be accomplished but not always nuanced or adventurous.

NB A mark of 65+ is often taken as an indication of a student with the potential to go on to PhD-level work.

50 and above
A satisfactory and competent response to the question that offers appropriate arguments, displaying a fair knowledge of the text and topic and familiarity with relevant secondary literature. The essay will be sensible and broadly plausible, but there will be certain drawbacks that prevent it from achieving a mark in the 60s: the argument may not be fully sustained and coherent or it may lack depth and subtlety; the use of secondary material is likely to be of a kind that suggests dependence rather than critical thinking. There may be a preference for sweeping generalization over nuanced detail or an accumulation of detail with no integrating narrative; the readings offered may be cautious and predictable or flawed and inadequately substantiated. Work in this category often lacks balance, for example by devoting excessive space to secondary reading at the expense of the primary texts or by engaging only superficially with contextual material; another form of imbalance occurs when an essay on two texts becomes excessively detailed on one and unsatisfactorily cursory on the other.  As we move down the scale, these drawbacks become increasingly prevalent, though the work still conforms to the definitions given in the first sentence.

40-49 and below
This essay will display some promising signs but the overall achievement will be unsatisfactory. It will have the makings of an argument and show some familiarity with relevant texts – though its textual knowledge is likely to be shallow, patchy and not always accurate. This is an essay in which naive surface-level description and/or manifestly implausible generalization have taken the place of analytic/interpretative engagement with the texts; it will display ignorance of key issues – or misunderstand them. Secondary reading will be inadequate. The essay may ignore/misunderstand the rubric (eg by considering only one text when two were called for). It may also be seriously under-length. Presentation is likely to be careless and unscholarly.

39 and below
Seriously substandard work that doesn’t come close to achieving appropriate standards of competence, and would not be acceptable from an undergraduate. Work in this category will display some or all of the following qualities: ignorance and/or wholesale misunderstanding of course content and/or set texts; an entirely misconceived and inappropriate topic and/or approach; incoherent and garbled writing; thin or non-existent research. The essay may also be very seriously under-length (i.e. under half the required length).

Penalties

Mechanical Errors: Markers will deduct up to 10 marks for frequent errors in spelling, grammar, sentence structure, and punctuation. But please note that your marker cannot reward what s/he cannot follow. Unintelligible writing will have a depressive effect on the overall mark.

Over or under-length work: Candidates are given 10% leeway with word-length. However, work that is more than 10% over or under the stated word-limit will be penalised at a rate of 5 marks per 1000 words. For example, a dissertation that is precisely 16,500 words long (10% over the word-limit) would not be penalized but one that was discovered to be 16, 501 would be subject to a 5% penalty. 

Word limits are inclusive of all references and bibliographies. 

Cheating/Plagiarism: The Department defines plagiarism as follows: ‘It is plagiarism to present as your own work anything written by someone else, even if you claim you have done this without the conscious intention to deceive. It is never sufficient merely to list in your bibliography works on which you have drawn for ideas or forms of expression.’ Plagiarism may result in marks of zero being awarded to coursework; serious cases may result in expulsion from the University and the withholding of your degree.

Breakdown of overall assessment

Each of the 4 coursework essays will count 11% towards the final assessment, plus a Research Methodology portfolio worth 6% (= 50%); the dissertation will count 50%.  
Overall pass-mark: 50%.

In order to pass, candidates must normally achieve an average of at least 50% on their 4 coursework essays and not fail (i.e. get less than 50%) on more than 2 of them; they must pass the dissertation; they must also have submitted a piece of work of the required length for every optional module of the course.

In order for the degree to be awarded with distinction, candidates must achieve either at least 70% for the dissertation, or at least 70% for every coursework essay; in addition, they must achieve an overall average of at least 65%.

If a student fails on more than 2 of the coursework essays, but passes the dissertation, he or she may be required to re-submit that number of essays more than 2 of which they have failed (e.g. fail 3 re-submit 1, fail 4 re-submit 2); on a pass/fail basis-in each case the lowest-marked essays being the ones required to be re-submitted.

If they fail the dissertation only, they may be required to re-submit it.

If they fail 3 or more coursework essays and the dissertation the examiners will not normally recommend that they be allowed to re-submit at all.

If they have submitted no work for any module on the course, they will fail, and may be required to submit such work in order to pass.

N.B.
Marks given by tutors on coursework during the degree should be regarded as advisory only.  It is for the Board of Examiners, including the External Examiner, to determine the final marks.

Notification of Results

Candidates will be notified of their results by Student Registry after the Board of Examiners has met (usually mid-November).

N.B.  Students who are in debt to the university will not receive notification.

Please note also:

a. Students should not expect to borrow course-texts from the Library: it is simply not possible to have multiple copies of all these books available there (though secondary reading should be).  The book-shop on campus should have copies of all required seminar texts: but be sure to buy or order them well in advance of when you will be reading them.

b. Reading and assignments for the course are set on the assumption that full-time students will be studying for at least the equivalent of a full working week (i.e. 40 hours).
c. On the coversheet accompanying each piece of written work the student signs a declaration that it is the product of his/her own efforts, and has not been copied from elsewhere.  To represent someone else’s work as your own is a serious academic offence (plagiarism).  It may be helpful to give here the guidelines on good practice in the use of sources which we offer our undergraduate students:

Because you will receive a mark for your essays, they must be substantially your own work; to copy other people’s thoughts and ideas without acknowledging the source is simply cheating, and constitutes a serious academic offence.  If your essay is indebted to other people’s ideas, it is not enough to list these critics in the bibliography.  You must acknowledge all uses specifically in the course of the essay.

Plagiarism

In an essay you commit plagiarism if you copy without acknowledgement i) an idea, ii) a particularly striking phrase, iii) whole sentences whether verbatim or with changes in the wording.

Plagiarism of ideas:

The critic wrote:
‘Langland has something in common with Wyclif, and shows many of the traits of puritanism two hundred years before they were supposed to have developed.’  (Ian Robinson, Chaucer and The English Tradition (Cambridge, 1972), p. 204.)

The student wrote:
‘Langland’s ideas often resemble those of Elizabethan puritans’.

The student would have avoided plagiarism thus:
As Ian Robinson points out, Langland sometimes writes rather like an Elizabethan puritan (see Chaucer and The English Tradition, p. 204).

Full details of the book should then be given in the bibliography at the end of the essay.

The striking phrase:

The critic wrote: ‘At the moment, perhaps, the movement away from aesthetic monism, the new insistence on the right to discourse … has ceased.’  F. Kermode, The Romantic Image (London, 1960), p. 153.
The student wrote:
‘The style of Auden’s poetry amounts to aesthetic monism…’

The student would have avoided plagiarism thus:

‘The style of Auden’s poetry amounts to what Kermode called ‘aesthetic monism’  (The Romantic Image, p. 153).

Blatant Copying:

Verbatim or near-verbatim of the critic’s statements.

The critic wrote:

‘Lionel Johnson, the friend of Yeats, was in some ways the most distinguished of these poets.  Yeats’s many accounts of him dwell upon those elements of Johnson’s life which he came to regard as typical.’  (F. Kermode, The Romantic Image (London, 1960). p. 23.) 

The student wrote:

‘Lionel Johnson, Yeats’s friend, was perhaps the most able of these poets.  Yeats frequently emphasises those aspects of Johnson’s life which he regarded as most typical.

The student would have avoided plagiarism thus:
‘Kermode says, ‘Lionel Johnson, the friend of Yeats, was in some ways the most distinguished of these poets.  Yeats’s many accounts of him dwell upon those elements in Johnson’s life which he came to regard as typical’ (The Romantic Image, p.23).

	14.  Programme of Dates


Term Dates

Term 1: Michaelmas

07 October 2011 - 16 December 2011

Term 2: Lent


13 January 2012 - 23 March 2012
Term 3: Summer

20 April 2012 - 29 June 2012

N.B.
University terms, and therefore weeks, notionally run from Friday to Thursday.  Teaching weeks run the normal Monday to Friday.  Week 1 of Term 1, for our purpose thus begins on Monday 10 October and Week 10 of Term 1 ends on Friday 16 December.

End of Lent Term: deadline for submission of dissertation topic.

Friday 14th September 2012: deadline for submission of dissertation.

	15.  Preliminary Reading


It would be a good idea to read at least one text from each of the first term modules before starting the course, and preferably two (e.g., one novel and one critical book).  If you have already decided which two modules you will be taking, concentrate on the reading for those-we do not expect you to make up your mind about your choice of modules before the introductory meeting in Intro week.

	16.  Module Descriptions 


The Reading Lists attached to the description of each module sometimes include only the basic texts which should be treated as required reading for all students on that module.  ‘Further Reading’ will be indicated by tutors during the course.

Students must notify the postgraduate secretary, at the beginning of the year, which modules they are taking.

ENGL 419: Research Methodologies: Introducing Postgraduate English

Terms 1, 2 and 3

Module Convenors: Prof Lynne Pearce & Dr Andrew Tate

The Module

This module is intended for all MA students and for new first year Ph.D. student who have not taken an MA at Lancaster.  It will run across all three terms, fortnightly (though supervisions and the conference will replace seminars in term 3) and is designed in accordance with AHRC research training requirements. To summarise the purpose of the course, we aim to equip you with a range of skills, approaches and competences to draw on as early career researchers in the field. If not every session will be relevant to your specific research interests, the purpose of the course is to complement the more specialist training you receive in seminar and supervisions with subject-specific and professional training in English & Creative Writing. The module will include generic sessions on research skills; archival sessions; sessions which address key theoretical questions and positions. This module will be assessed by the compilation of a portfolio of tasks relating to individual sessions. In the summer term, the module will conclude with a final conference – organised by the students themselves – at which they will all give a paper relating to their research. 
Details of reading, preparatory tasks and guidelines for assessment will be posted on LUVLE. 

Seminar Programme

TERM 1
Week 2.
Introduction: Beyond Undergraduate English & Creating the Portfolio (AWT)
Week 4.
 Methodology in Humanities Research  (LP)

Week 6
Using the Library (Louise Tripp, University Library) (Venue: TBC)

* The 1,000 word theory essay is to be submitted by 5pm on Friday, Week 7*

Week 8.
Essay Writing (AWT)

Week 10.
Beyond Undergraduate English: Careers Talk (Elaine Davies)
TERM 2
Week 2.
Writing a Book Review (AWT)
Week 4.
Theory as Method (LP)

Week 6.
Towards the Dissertation: Mapping a Research Project (AWT)
Week 8.
Doing Archival Research (Stephen Wildman, Ruskin Library)

Week 10.
The Postgraduate Conference: Writing and Delivering a Paper (LP)
TERM 3
Week 2.  
PORTFOLIO SUBMISSION DEADLINE ON FRIDAY           
Week 4.  
First Meeting with Dissertation Supervisor

Week 6. 
Second Meeting with Dissertation Supervisor

Week 8.
Third Meeting with Dissertation Supervisor

Week 10. 
Postgraduate Conference in Conference Centre/End of year party 

ENGL422: Contemporary Literature and Technology: Fictions of the Posthuman

Term 1

Module Convenor: Dr Arthur Bradley

The Module

This year the Contemporary Literature and Technology module focuses on the idea of the ‘posthuman’ in fiction from Romanticism to Postmodernism. It analyses literary responses to scientific advances over the last 200 years which have fundamentally altered ideas about what it means to be human such as: new philosophies of vitalism and mechanism; theories of evolution and degeneration; social and genetic engineering; eugenics; artificial intelligence, virtual reality and animal rights. To explore the figure of the posthuman in more detail, students will focus on a series of recurring tropes in posthumanist literature from Mary Shelley to J. M. Coetzee: the monster; the robot; the cyborg; the clone and the animal. In the course of the module, students will also be given the opportunity to situate literary texts against the backdrop of contemporary posthumanist theory and key ideas such as: anthropomorphism, idealism, embodiment, enhancement and distribution.

Seminar Programme

Week 1. What is Posthumanism?* 

Week 2. Mary Shelley, Frankenstein (1818)

Week 3. H. G. Wells, The War of the Worlds (1898)

Week 4. Aldous Huxley, Brave New World (1958)

Week 5. Philip K. Dick, Do Androids Dream of Electric Sheep? (1967)

Week 6. INDEPENDENT STUDY AND ESSAY TUTORIALS

Week 7. J. G. Ballard, Crash (1973)

Week 8. Kazuo Ishiguro, Never Let Me Go (1995)

Week 9. Michel Houellbecq, Atomised (1999)

Week 10. J. M. Coetzee, Elizabeth Costello (2004)

*Please note that a selection of theoretical and historical reading will be made available both in hard and electronic versions for the seminar in Week 1 and in other weeks. 

Assessment

1 x 5000 word coursework essay on 2/3 of the set texts + 1x 1000 unassessed position paper. Title/topic of essay to be decided by student and approved in advance by tutor.


Primary Reading*

Mary Shelley, Frankenstein (1818)

H. G. Wells, The War of the Worlds (1898)

Aldous Huxley, Brave New World (1958)

Philip K. Dick, Do Androids Dream of Electric Sheep? (1967)

J. G. Ballard, Crash (1973)

Kazuo Ishiguro, Never Let Me Go (1995)

Michel Houellbecq, Atomised (1999)

J. M. Coetzee, Elizabeth Costello (2004)

* Please note that I will not be placing an order for the set texts at the University bookshop because you should be able to pick them up more cheaply at second-hand bookshops or online. 
Recommended Secondary Reading
Armitt Lucy (ed.) 1991. Where No Man Has Gone Before: Women and Science Fiction
Atterton and Calarco (ed.) 2005 Animal Philosophy: Ethics and Identity
Badmington, Neil (ed.) 2000. Posthumanism: A Reader in Cultural Criticism
--2006. Alien Sex
Blackmore, Susan, 1999. The Meme Machine.
Bostrom, Nick. 2005. A History of Transhuman Thought http://www.nickbostrom.com/papers/history.pdf

Bradley and Armand. (ed.) 2006. Technicity 
Clark, Andy 2003. Natural-Born Cyborgs.
Clark, Bruce. 2008. Posthuman Metamorphosis: Narrative and Systems

Dawkins, Richard, 1976. The Selfish Gene
Descartes, Rene, Discourse on Method and Meditations.
Fukuyama Francis. 2003. Our Posthuman Future: Consequences of the Biotechnology Revolution.
Haraway, Donna, 1985. 'A Manifesto for Cyborgs: Science, Technology and Socialist Feminism in the 1980s’ Socialist Review, 80. 
--, 1991. Simians, Cyborgs and Women: The Reinvention of Nature.
--, 1997. Modest Witness@Second_Millennium.FemaleMan Meets Oncomouse.
Hayles, N. Katherine, 1996. How We Became Posthuman: Virtual Bodies in Cybernetics, Literature and Informatics.
Hutcheon, Linda, 1989. The Politics of Postmodernism.
Graham, Elaine L. 2002. Representations of the Post/Human: Monsters, Aliens and Others in Popular Culture 

Janicaud, Dominique. 2005. On Posthumanism.
Keller, Evelyn Fox, 2000. The Century of the Gene.
Kurzweil, Ray. 2006. The Singularity is Near 

Moravec, Hans. 1999. Robot: Mere Machine to Transcendent Mind
Stacey, Jackie, 2009. The Cinematic Life of the Gene

Wolfe, Carey 2009. What is Posthumanism?

Zizek, Slavoj 2005. On Belief
ENGL423 - CONTEMPORARY GOTHIC: TEXT AND SCREEN
Term 1

Module Convenor: Dr Catherine Spooner

The Module

This module addresses the ways that contemporary literature, film and television engage with the Gothic literary tradition. Focusing specifically on texts from the last two decades, it enquires why Gothic appears to be undergoing a revival at this particular point in history, and how meaningful it continues to be as a critical term. It also investigates the way that contemporary Gothic cross-fertilises a range of modes and genres including soap opera, teen drama, documentary, musical, science fiction, autobiography, and neo-Victorian novel. Recurrent themes include monstrous bodies (the grotesque, the abject, 'transgressive' sexualities, bodies otherwise deemed excessive or outlandish within contemporary society) and hauntings (doppelgangers, possession, revenants and returns as they occur in both social and psychic histories). The self-reflexively uncanny properties of books, films, videos, DVDs and other media will be a central feature of many of the texts under discussion, foregrounding the echoes and continuities between Gothic and postmodern fictional forms. 

Each seminar will be based around two parallel strands, covering literature and television/film from 1990 to the present day. Screenings of the relevant films/programmes will be timetabled during the week preceding the seminar. Students will find it useful to have some prior knowledge of Gothic literature and/or film, but this is not essential. 

Seminar Programme
Week 1.
Introduction to Contemporary Gothic

Please read the following critical essays (Botting will be placed on short loan in the library; a photocopy of McGrath and Morrow will be provided or there are copies in the library; Warwick can be accessed via the web): 

Fred Botting, ‘Aftergothic: consumption, machines and black holes’ in Hogle, Jerrold (ed.), The Cambridge Companion to Gothic Fiction (Cambridge University Press 2002)

Patrick McGrath and Bradford Morrow, ‘Introduction’ to The New Gothic (Vintage 1992)


Alexandra Warwick, ‘Feeling Gothicky’, Gothic Studies 9.1 (May 2007)


Screening: Let the Right One In/Låt den Rätte Komma In (Tomas Alfredson, 2008) 

Week 2.
Poppy Z. Brite, Lost Souls (1994)

Screening: Sweeney Todd (Tim Burton, 2008)

Week 3. 
Sarah Waters, Affinity (1999)


Screening: The Blair Witch Project (Daniel Myrick and Eduardo Sanchez, 1999)

Week 4.
Mark Z. Danielewski, House of Leaves (2000)

 Screening: Ringu/Ring (Hideo Nakata, 1998)

Week 5.
Mark Z. Danielewski, House of Leaves (2000)

Screening: Twin Peaks pilot episode (1990)

Week 6. 
Bret Easton Ellis, Lunar Park (2005) 

Screening: Being Human 1.3 (2009)

Week 7.
Hilary Mantel, Beyond Black (2005)

Screening: Doctor Who, ‘Blink’ (2007)

Week 8.
Scarlett Thomas, The End of Mr Y (2007)

Screening: Buffy the Vampire Slayer 4.10, ‘Hush’ (1999)

Week 9.
Justin Cronin, The Passage (2010)

Screening: True Blood 1.1, ‘Strange Love’ (2008)

Week 10.
Justin Cronin, The Passage (2010)

Primary Reading

Fiction

Poppy Z. Brite, Lost Souls (1994)

Sarah Waters, Affinity (1999)

Mark Z. Danielewski, House of Leaves (2000)

Bret Easton Ellis, Lunar Park (2005)

Hilary Mantel, Beyond Black (2005)

Scarlett Thomas, The End of Mr Y (2007)

Justin Cronin, The Passage (2010)

Films/TV 

Let the Right One In/Låt den Rätte Komma In (Tomas Alfredson, 2008)
Sweeney Todd (Tim Burton, 2008)

The Blair Witch Project (Daniel Myrick and Eduardo Sanchez, 1999)

Ringu/Ring (Hideo Nakata, 1998)

Twin Peaks pilot episode (ABC, 1990)

Being Human 1.3 (BBC3, 2009)
Doctor Who, ‘Blink’ (BBC1, 2007)

Buffy the Vampire Slayer 4.10, ‘Hush’ (Fox/WB, 1999)

True Blood 1.1, ‘Strange Love’ (HBO, 2008)
Secondary Reading

This bibliography is intended to provide useful general reading. For suggestions on specific books, films or TV programmes please consult your tutor or the library catalogue.
Armitt, Lucie, Theorising the Fantastic (Hodder Arnold 1996)

Armitt, Lucie, History of the Gothic: Twentieth Century Gothic (University of Wales Press 2010)

Bakhtin, Mikhail, Rabelais and His World (Indiana University Press 1984)

Botting, Fred, Gothic (Routledge 1996)

Botting, Fred, Gothic Romanced: Consumption, Gender and Technology in Contemporary Fictions (Routledge 2008)

Botting, Fred, Limits of Horror: Technology, Bodies, Gothic (Manchester University Press 2008)

Botting, Fred (ed.), The Gothic (D. S. Brewer 2001)

Bronfen, Elisabeth, Over Her Dead Body: Death, Femininity and the Aesthetic (Manchester University Press 1992)

Cavallaro, Dani, The Gothic Vision: Three Centuries of Horror, Terror and Fear (Continuum 2002)

Cixous, Helene, 'Fiction and its Phantoms: A Reading of Freud's Das Unheimliche', New Literary History, Vol 7, No. 3: 525-48

Clover, Carol, Men, Women and Chainsaws: Gender in the Modern Horror Film (BFI 1992)

Creed, Barbara, The Monstrous-Feminine: Film, Feminism, Psychoanalysis (Routledge 1993)

Edmundson, Mark, Nightmare on Main Street: Angels, Sadomasochism and the Culture of Gothic (Harvard University Press 1997)

Freud, Sigmund, 'The Uncanny', in Collected Works Vol 14 (Penguin 1985)

Gelder, Ken (ed.), The Horror Reader (Routledge 2000)

Grunenberg, Christoph (ed.), Gothic: Transmutations of Horror in Late Twentieth Century Art (MIT Press 1997)

Halberstam, Judith, Skin Shows: Gothic Horror and the Technology of Monsters (Duke University Press 1995)

Horner, Avril and Zlosnik, Sue, Gothic and the Comic Turn (Palgrave 2005)

Hogle, Jerrold E. (ed.), The Cambridge Companion to Gothic Fiction (Cambridge University Press 2002)

Kristeva, Julia, Powers of Horror: An Essay on Abjection (Columbia University Press 1984)

Latham, Rob, Consuming Youth: Vampires, Cyborgs and the Culture of Consumption (University of Chicago Press 2002)

Punter, David, The Literature of Terror: A History of Gothic Fictions from 1765 to the Present Day. Volume 2: The Modern Gothic, revised second edition (Longman 1996)

Punter, David (ed.), A Companion to the Gothic (Blackwell 2000)

Royle, Nicholas, The Uncanny (Manchester University Press 2003)

Russo, Mary, The Female Grotesque (Routledge 1995)

Sedgwick, Eve Kosofsky, The Coherence of Gothic Conventions, revised second edition (Methuen 1986)

Spooner, Catherine, Fashioning Gothic Bodies (Manchester University Press 2004)

Spooner, Contemporary Gothic (Reaktion Books 2006)

Spooner, Catherine and McEvoy, Emma (eds.), The Routledge Companion to Gothic (Routledge 2007)

Wheatley, Helen, Gothic Television (Manchester University Press 2007)

ENGL428 - ROMANCE AND REALISM: THE EVOLUTION OF 19TH CENTURY FICTION

Term 2

Module Convenor: Dr Andrew Tate

The Module

This course explores the evolution of prose fiction from the late Romantic era through the first two decades of Victoria’s reign. A defining focus of the course will be on the ways in which the Victorian novel negotiates with Romantic legacies: the primacy of self, the necessity of intellectual and personal liberty and an ambivalence towards the past are crucial to the development of the genre. The historical frame of the course allows us to move from James Hogg’s Confessions of a Justified Sinner (1824) to Herman Melville’s Moby Dick (1851), one of the first novels of the American ‘Renaissance’. We will consider the shaping presence of other genres in the development of nineteenth-century fiction, including spiritual autobiography and the long poem. Historical contexts will also be emphasised with particular reference to the religious and political debates of the period.  We will explore the emergence of the novelist as a major cultural figure and interrogate the ways in which the writers under review both internalise and contest the ethical, spiritual and economic forces of their historical moment. 

Seminar Programme
Week 1
Introduction (handout)

Week 2
James Hogg, Confessions of a Justified Sinner (1824)

Week 3
Charles Dickens, Oliver Twist (1837-9)

Week 4
Charlotte Bronte, Jane Eyre (1848) 

Week 5
Herman Melville 1, Moby Dick (1851)

Week 6
Herman Melville 2, Moby Dick (1851)

Week 7
Gustave Flaubert, Madame Bovary (1857)
Week 8
Charles Dickens, David Copperfield (1849-50)

Week 9
Charles Dickens, David Copperfield (1849-50) 

Week 10  
George Eliot, Adam Bede (1859)
Primary Texts 

Charlotte Bronte, Jane Eyre (1848) 

Charles Dickens, Oliver Twist (1837-9)
Charles Dickens, David Copperfield (1849-50) 
George Eliot, Adam Bede (1859)
Gustave Flaubert, Madame Bovary (1857)

James Hogg, Confessions of a Justified Sinner (1824)

Herman Melville, Moby Dick (1851)

Secondary Texts 
These works are useful for the intellectual and cultural background of the course. They are not required reading. 

Ermarth, Elizabeth, Realism and Consensus in the English Novel (1983)

---, The English Novel in History, 1840-95 (1997)

Gilmour, Robin, The Novel in the Victorian Age: a Modern Introduction (1986)

---, The Victorian Period: the Intellectual and Cultural Context of English Literature (1994)

Hardy, Barbara, Forms of Feeling in Victorian Fiction (1985)

John, Juliet and Alice Jenkins, eds, Rethinking Victorian Culture (2000)

Moretti, Franco, Atlas of the European Novel, 1800-1900 (1998)

Sanders, Andrew, The Victorian Historical Novel, 1840-80 (1978)

Sutherland, John, Victorian Novelists and Publishers (1976)

---, The Stanford Guide to Victorian Fiction (1989)

ENGL438 : BODIES AND SPIRITS IN EARLY MODERN LITERATURE
Term 1
Module Convenor: Prof Alison Findlay

Tutors: Prof Alison Findlay and Dr Liz Oakley-Brown
The Course

This course explores how a sense of self is created in early modern English literature, in an age where bodies and spirits are, arguably, the two fundamental constituents of identity. It is taught consortially to draw on the particular research expertise of staff working across the early modern period and to give a variety of voices and approaches. Staff on the team can teach any of the seminars to cover sabbaticals; in such cases the course texts may be changed but a range of genres and historical coverage would be maintained since one of its aims is to draw attention to the complex nature of different kinds of early modern writing, thus opening possibilities for a broad choice of PhD topics. The course is divided into two sections with each half arranged chronologically. The texts in each engage with both spiritual and corporeal dimensions of early modern identity allowing studentsto make comparisons from texts across the ten weeks for the essay.

How are bodies and souls configured differently in sixteenth and seventeenth century texts and how do we anatomise them from a twenty-first century perspective? The module shows how corporeal and spiritual identities are contingently constructed in a world of religious and political change, where mortality was tangibly ever-present. What cultural weight do bodies bear when represented as gendered; as icons of nationhood or mortality; as objects of desire, sometimes of violent desire, in literary texts? Is social identity inevitably shaped by corporeality or do the processes of bodily exposure and concealment offer ways of self-fashioning? The first half of the course addresses these questions with reference to a selection plays, poetry, speeches, medical texts and images from across the period. The second part of the course moves on to ask how early modern texts represent the immaterial, spiritual life. Week 6 begins by reviewing the representations of unworldly phenomena in the texts already studied, asking what relationships are produced between bodies and spirits? Weeks 7-8 explore the intellect and the unconscious or dreaming self as dimensions of the spirit. Doubts about the spirit and its significance are interrogated in stage representations of ghosts and parodies of ghosts alongside non-representations of ‘that within which passes show’, which are studied in Week 9. The course concludes by considering how much ideas of the spirit have changed in literary texts of the 1630s and the English Civil War. 

Seminar Programme

Weeks 1-5 
Bodies

Week 1.
 Introduction: Constructions of the Body in Early Modern England (LOB)

Week 2 .
The Queens’ Bodies: sovereignty, gender and Spenser’s The Fairie Queene (LOB)
Week 3.
 Bodies and Murder: anon. Arden of Faversham and Thomas Heywood, A Woman Killed With Kindness (AGF)

Week 4.
Caring for the Body: Gascoigne’s The Adventures of Master FJ and Bulleins bulwarke of defence against all sicknesse, soarenesse, and vvoundes that doe dayly assaulte mankinde (LOB)

Week 5.
The Mortal and Renewing Body: Shakespeare’s All’s Well That Ends Well and 

Donne (AGF)
Weeks 6-10 
Spirits
Week 6.
 Introduction: Wits, Souls, Spirits, Ghosts and Others (AGF)
Week 7.
 Wit, intellect and courtly refinement: Lyly’s Euphues and Greene’s Pandosto (AGF) 
Week 8.
 Early Modern Dream Poetry: dreaming selves and spiritual visions (LOB)
Week 9.
 Is this a body / spirit I see before me? Graveyard humour in Shakespeare’s 

Hamlet and Tourneur’s Atheist’s Tragedy (AGF)
Week 10.
George Herbert and Milton’s Sonnets (LOB)

Assessment  

The Course is assessed in the conventional way by an essay of 5,000 words.  It should focus on at least 4 of the texts studied on the course and may draw on other materials briefly introduced in sessions 1 and 6. Non-assessed elements of the course will include (i) presenting a brief introduction to one of the course texts (ii) opportunities for critical-creative work e.g. in producing an imagined staging for a drama text or creating on-line illustrations to a poem. 

Primary Texts
An Anthology of Elizabethan Prose Fiction ed. Paul Salzman (Oxford University Press, 1998) [Gascoigne, Lyly and Greene]

A Woman Killed with Kindness and Other Domestic Plays, ed. Martin Wiggins (Oxford University Press, 2008). [Also includes Arden of Faversham] 

John Donne, The Major Works, ed. John Carey (Oxford University Press, 2000) 

Foxe’s Book of Martyrs: Select Narratives, ed. John N. King (Oxford University Press, 2009) 

George Herbert, The Complete English Poems (Penguin, 2004).

John Milton, The Major Works, ed. Jonathan Goldberg and Stephen Orgel (Oxford University Press, 2008). 

William Shakespeare, All’s Well That Ends Well and Hamlet in The Norton Shakespeare, ed. Stephen Greenblatt et al (W. W. Norton, 2008)
Edmund Spenser, The Faerie Queene, ed. Thomas P. Roche (Penguin, 2003) 

From Early English Books Online (you will be shown how to use this in Week 1):

William Bullein, Bulleins bulwarke of defence against all sicknesse, soarenesse, and vvoundes that doe dayly assaulte mankind (1579)
Thomas Churchyard, ‘A Pirate’s Tragedy’ from Churchyards Choice (1579) 

Elizabeth Melville, An Godlie Dreame (1603) 

Rachel Speght, Mortalities Memorandum (1621) 

Cyril Tourneur, The Atheist’s Tragedy (1611) 
RUSK502: VICTORIAN UTOPIAS AND BEYOND

Term 2
Module Convenor: Mr Tony Pinkney
The Course

This module aims to give a detailed overview of the various ways in which the genre of literary utopia develops from the Victorian period to the present, including its ‘migration’ into science fiction in the later twentieth century. A unifying theme throughout will be: how can literary texts plausibly speak of hope, justice and human perfectibility without falling into mere sociological exegesis or falling foul of the accusation that, literarily speaking, it is ‘the devil who has the best tunes’? Students will be encouraged to unite a historically contextualised approach, for example looking at the political issues specific to the original moment of each utopian work, with one that is theoretically and generically informed, with particular attention both to the ways utopias build upon (or contest) what their predecessors have achieved, and to the complex interaction of ideological content and literary form within each individual work. 

 Syllabus:

1.  Thomas More, Utopia (1515), and Francis Bacon, New Atlantis (1626).  Use the Susan Bruce Oxford World Classics edition. 
2.  Samuel Butler, Erewhon (1872 - ideally Erewhon Revisited too).

3.  Edward Bellamy, Looking Backward (1888)

 4.  William Morris, News from Nowhere (1891).  Use the David Leopold Oxford World Classics edition.

5.  Charlotte Perkins Gilman, Herland (1915)

6.  H.G. Wells, A Modern Utopia (1905)

7.  Aldous Huxley, Island (1962)

8.  Ursula LeGuin, The Dispossessed (1974)

9.  Ernest Callenbach, Ecotopia (1975)

10. The Idea of a Sequel: News from Nowhere Two

Course Benefits:

By the end of the module the students should be equipped:

· to identify and comment on major preoccupations of utopian literature and their representation within texts from the Victorian period onwards;

· to problematise definitions of utopia and its status as a genre, mode or set of discourses, and to discuss the relationship between utopia and other generic forms (e.g. pastoral, fantasy, science fiction) closely related to it;

· to explore the complex interplay between political content and literary form in a  variety of utopian texts;

· to locate utopian texts in their specific historical contexts. 

Select Bibliography:
Beaumont, Matthew, Utopia Ltd: Ideologies of Social Dreaming in England, 1870-1900 (2005)

Broderick, Damien, Reading by Starlight: Postmodern Science Fiction (1995)

Bruce, Susan, Three Early Modern Utopias, Oxford Worlds Classics series.

Burwell, Jennifer, Notes on Nowhere: Feminist Utopian Logic and Social Transformation (1997)

Cousins, A.D. and Damien Grace, More’s ‘Utopia’ and Utopian Inheritance (1995)

Davies, Laurence and Peter Stillman, eds., The New Utopian Politics of Ursula k. Le Guin’s ‘The Dispossessed’ (2005)

Marius de Gues, Ecological Utopias: Envisioning the Sustainable Society (1999)

Firchow, Peter, Modern Utopian fictions from H.G. Wells to Iris Murdoch (2007)

Vita Fortunati and Raymond Trousson, Dictionary of Literary Utopias (2000)

Vincent Geoghegan, Utopianism and Marxism (1987)

Barabara Goodwin and Keith Taylor, The Politics of Utopia: A Study in Theory and Practice (1982)

Gough, Val and Jill Rudd, eds., A Very different Story: Studies in the Fiction of Charlotte Perkins Gilman (1998) 

Hollm, Jan, Die Angloamerikanische Okotopie: Literarische Entwurfe einer Grunen Welt (1998)

Frederic Jameson, Archaeologies of the Future:The Desire Called Utopia and Other Science Fictions (2005)

Diana Knight, Barthes and Utopia: Space, Travel, Writings (1997)

Kumar, Krishan, Utopia and Anti-Utopia in Modern Times (1987)

Kumar, Krishan, Utopianism (1991)

Ruth Levitas, The Concept of Utopia (1990)

Louis Marin, Utopics: Spatial Play (1984)

Gary Saul Morsom, The Boundaries of Genre: Dostoyevsky’s ‘Diary of a Writer’ and the Traditions of Literary Utopia (1981)

Tom Moylan, Demand the Impossible: Science Fiction and the Utopian Imagination (1986)

Parrinder, Patrick, Learning from Other Worlds: Estrangement, Cognition and the Politics of Science Fiction and Utopia (2000)

Pinkney, Tony, ‘Postmodernism and Utopia: Interview with Fredric Jameson’, News from Nowhere: Journal of Cultural Materialism no 9, 1992, 6-17

Pinkney, Tony, William Morris: The Blog (Kelmsgarth Press, 2011)

Ruppert, Peter, Reader in a Strange Land: The Activity of Reading Literary Utopias (1986) 

Lyam Tower Sargent, ‘The Three Faces of Utopianism’ , Minnesota Review 7.3 (1967), 222-230

Lyam Tower Sargent, ‘The Three Faces of Utopianism Revisited’, Utopian Studies 5.1 (1994), 1-37

Widdicombe, Toby and Herman S. Presler, Revisiting the Legacy of Edward Bellamy (2002)

Williams, Raymond, ‘Utopia and Science Fiction’, in Problems in Materialism and Culture (1984)

ENGL402: SPECIAL SUBJECT MODULE

Term 1 & 2
Module Convenor: Prof John Schad
The Module
This module is designed to give students both the freedom and the responsibility of negotiating, with an assigned tutor, their own area of study within the perimeters of the particular MA pathway they have chosen.  This study can be pursued either alone or with other students and takes the form of a structured series of tutorials with a member of the MA team.  The students will share, with tutor, the responsibility for designing the course of study, selecting the texts to be analysed, and developing appropriate critical and theoretical approaches.   The study-plan will be formulated by the student but must be approved by both the tutor and the MA convenor (Dr Andrew Tate).  

 

The topic for study is entirely open.  It could, for example, be a single author (e.g. Emily Dickinson); a particular period, movement or moment (e.g. Decadence); the literature of a particular nation or region (e.g. North Africa); or a specific literary theme (e.g. revolutions).   Alternatively, it could be linked to a Research Centre and/or special library collection and/or department reading group and/or conference hosted at Lancaster, and/or series of guest seminars given by a visiting scholar or writer. Obvious examples include: the seminars given here by Terry Eagleton (http://www.lancs.ac.uk/fass/english/events/eagleton_events.htm); the British Shakespeare Association Conference held here in February (http://www.renaissances.uk.com/content/shakespeare_inside-out.html); our new London Review of Books Seminars (http://www.lancs.ac.uk/fass/english/events/LRB.html);   and the Ruskin Seminars (http://www.lancs.ac.uk/fass/ruskin/events/seminar.htm).

 

This module is not, normally, timetabled.  The student and the tutor plan the work on a mutually agreed time‑scale.  Since this module is assessed just like other modules the module will occupy one term.  

 

Assessment

One essay or equivalent, normally of 5000 words is the method of assessment.

ENGL412: CONTEMPORARY BRITISH FICTION 
 Term 2

Module Convenor: Dr Michael Greaney

The Module

This module examines the range and variety of contemporary British fiction. Its five subdivisions are designed to highlight the different ways in which the sense of time manifests itself in present-day fiction – from the minimalism of Cusk and McGregor’s 24-hour novels to the temporal panoramas of Barnes and Mitchell’s fragmented world histories -- and to foster debate about the contemporary novel’s complex relationship with its modernist and realist forebears. 

NB I will not be placing an order for the set texts at the University bookshop because you should be able to pick them up more cheaply at second-hand bookshops or online.

Please ensure that you have read Oranges Are Not The Only Fruit in preparation for our first seminar in Week One.

Seminar Programme
The Contemporary Bildungsroman:

Week 1. Jeanette Winterson, Oranges are Not the Only Fruit
Week 2. Monica Ali, Brick Lane
Secret Histories:

Week 3. Sarah Waters, The Little Stranger
Week 4. Ian McEwan, Atonement
A Day in the Life:

Week 5. Rachel Cusk, Arlington Park
Week 6. Jon McGregor, If Nobody Speaks of Remarkable Things
The History of the World

Week 7. Julian Barnes, A History of the World in 101/2 Chapters
Week 8. David Mitchell, Cloud Atlas
Alternative Futures:

Week 9. J.G. Ballard, Super-Cannes
Week 10. Kazuo Ishiguro, Never Let Me Go
Assessment 

1 x 5000-word essay on two or three of the set texts. Titles/topics to be approved by tutor.

Background Reading
Alexander, Marguerite, Flights from Realism: Themes and Strategies in Postmodernist British and American Fiction 
Childs, Peter, Contemporary Fiction: British Fiction Since 1970
Connor, Steven, The English Novel in History 1950-1995 

Head, Dominic, The Cambridge Introduction to Modern British Fiction, 1950-2000 

Hutcheon, Linda, A Poetics of Postmodernism 

McHale, Brian, Postmodernist Fiction 

ENGL426 - ON LOCATION IN THE LAKES

Term 2

Module Convenor: Dr Sally Bushell

10 weeks in Term 2 + Field Trip in Summer Term

The Module

This module is about enjoying and understanding poetry in relation to place.  We will be combining close study of texts and ideas of how landscape was (and is) viewed, with use of actual locations and a strong sense of place on the summer term field trip.  The course aims to provide participants with a strong sense of Eighteenth, Nineteenth and Twentieth Century perceptions of place, through close study of key concepts such as the Picturesque and the Sublime and travel writings about the Lake District.  It will then go on to focus on a range of Romantic authors looking at poetic texts in relation to issues of place and space.  In particular we will dwell upon Wordsworth as the pre-eminent poet of place in relation to the Lakes, but the course will also study writings by Coleridge, De Quincey, Dorothy Wordsworth and others. The course will consider key issues in relation to texts:  the representation of real places and people in literature; different ways of “dwelling”; the value and importance of place names; imaginative appropriation of the actual.  At the same time it will also place such ideas within a wider context in terms of current methodologies, particularly links between Romanticism and the conservation movement (“Romantic Ecology”) and phenomenology of place.  We will apply some of these twentieth century theories to the earlier texts.  

The course will run in 10 sessions across the term. Students are expected to choose one session at which to give an introductory presentation.  Sessions will largely be organised around a mini-lecture/ prior reading of poetry/ discussion of key articles on the weekly theme or text. Where possible I will provide the reading a week in advance.  A few core texts I would recommend that you buy (see * list below).

The Field Trip: Grasmere, Summer Term in Week 3 or 4

The field trip part of the course aims to make the participants aware of the value of primary and secondary research “in the field” in a way that they might not otherwise encounter.  You will be given a prior reading pack of relevant poems and articles which we will use during the trip.  In an informal way we will think about texts in the places around which they are set.  

Seminar Programme
Week   1:
18th Century Concepts of Place/ 20th Century Concepts of Place

Week   2: 
A Lost Home - The Ruined Cottage (Wordsworth)

Week   3: 
 Gendered Spaces: Dorothy Wordsworth, Thomas Gray and STC

Week   4:  
Exploring the Place-Specific: “Poems on the Naming of Places” 

Week   5: 
Theorising Place and Space in “Home at Grasmere”

Week   6:  
Independent Research Activity: Exploring “Michael”

Week   7: 
Round Table Discussion of “Michael”. 

Week   8:  
Interiors and Exteriors in Coleridge

Week   9: 
De Quincey’s Confessions

Week 10:  
John Clare and Enclosed Space

Assessment 

The Course has one non-assessed element in week 6 (which may go on to be the basis of the assessed piece) and an essay of 5,000 words due in by the end of Week 1 of Term 2.

Primary Texts (All these books will be available to buy from Waterstones on campus)

*Bate, Jonathan.  The Song of the Earth. (London: Picador, 2000)

*De Quincey, Thomas.  Confessions of an Opium Eater (Penguin).

* Wordsworth, Dorothy.  The Grasmere Journals.  Ed. Pamela Woof.  (Oxford 1991).  

* Wordsworth, William.  The Guide to the Lakes. Ed. Stephen Gill (). 

* Wordsworth, William.  William Wordsworth: The Major Works. Ed. Stephen Gill.  (Oxford 1984).

William Wordsworth: The Prelude: 1799, 1805, 1850.  Ed. Jonathan Wordsworth, 

M. H. Abrams and Stephen Gill (Norton ed. 1979).

NOTE: The Library also contains Cornell Editions of all of Wordsworth’s poetry (except The Excursion).  For a full scholarly sense of the works these are useful and we will be working with them at times.

Primary Travel Literature (Extracts will be provided)

Budworth, Joseph.  A Fortnight’s Ramble to the Lakes (London 1792).

Gilpin, William.  Observations relative chiefly to Picturesque Beauty. (Blamire,1786).

Gray, Thomas.  Thomas Gray’s Journal of his Visit to the Lake District 1769. ed. William Roberts.  (Liverpool University Press, 2001).

Phillips, John.  Black’s Picturesque Guide to the English Lakes.  (Edinburgh, 1846). 

Rawnsley, Hardwicke Drummond.  Reminiscences of Wordsworth among the Peasantry of Westmoreland.  (London 1882).

West, Thomas.  A Guide to the Lakes. 3rd. ed. (London: 1784).

Secondary Literature

Andrews, Malcolm.  The Search for the Picturesque. (Cambridge, 1994). 
Barrell, John.  The Dark side of the Landscape. (C.U.P. 1981).

---.
The Idea of Landscape and the Sense of Place 1730-1840.  (C.U.P. 1972). 

Bate, Jonathan.  Romantic Ecology: Wordsworth and the Environmental Tradition (Routledge, 1991).  

---.  The Song of the Earth. (London: Picador, 2000)

Bicknell, Peter.  The Picturesque Scenery of the Lake District 1752-1851. 

 (Cambridge, 1987). 

Copley, Stephen.  The Politics of the Picturesque. (Camb. 1994).

Dixon Hunt, John.  Gardens and the Picturesque. (Cambridge, Mass. 1992). 

Gill, Stephen.  William Wordsworth: A Life (Oxford, 1989). 

---.
Wordsworth and the Victorians (Clarendon Press, Oxford, 1998).

Goodwin, Harry and Professor Knight.  Through the Wordsworth Country (London, 1887).

Homans, M.B.  Studies in the Feminine Poetic Imagination: Dorothy Wordsworth, 

Emily Bronte and Emily Dickinson. (Ann Arbor, 1985).

Jarvis, Robin.  Romantic Writing and Pedestrian Travel.  (Macmillan 1997).

Knight, William. The English Lake District as Interpreted in the Poems of

 Wordsworth (Edinburgh, 1891).

Kroeber, Karl.  Ecological Literary Criticism (Columbia University Press 1984).
Levin, Susan M.  Dorothy Wordsworth and Romanticism (Rutgers University, 1987).  
Lindenberger, H. On Wordsworth’s Prelude. (Princeton University Press 1963). 

MacClean, C. M.  Dorothy and William Wordsworth.  (C.U.P., 1927). 
Matlick, R.  The Poetry of Relationship: The Wordsworths and Coleridge 1797-1800. 

(Macmillan, 1997). 
McCracken David, Wordsworth and the Lake District: A Guide to the Poems and 

Their Places.  (Oxford, 1984). 

Moorman. Mary.  William Wordsworth: A Biography.  The Early Years 1770-1803.  

(Oxford, 1957). 

---.
William Wordsworth: A Biography.  The Later Years 1803-1850. (O.U.P., 1965). 

Pite, Ralph.  Hardy’s Geography: Wessex and the Regional Novel (Palgrave 2002).

Robertson, Eric.  Wordsworthshire: An Introduction to the Poet’s Country.  (London, 1911).  

Thompson, T.W. Wordsworth’s Hawkshead.  ed. Robert Woof, (London 1970).

Wallace, Anne D.  Walking, Literature, and English Culture: The Origins and Uses of Peripatetic in the Nineteenth Century. (Oxford, 1993).

Wiley, Michael. Romantic Geography: Wordsworth and Anglo-European Spaces (Macmillan1998).

Wyatt, John.  Wordsworth and the Geologists. ( C.U.P. 1995).

---. Wordsworth’s Poems of Travel  1819-1842.   (Macmillan, 1999).

Relevant Theorists ( I will be providing materials from some of these texts)

Bachelard, Gaston.  The Poetics of Space.  1958.  (Boston: Beacon Press, 1969).

De Certeau, Michel.  The Practice of Everyday Life. Trans. Steven F. Rendall. (University of California Press, 1984).

Casey, E.  The Fate of Place: A Philosophical History.  Berkeley, 1998,

Entrikin, J. N. The Betweenness of Place.  Basingstoke, Macmillan, 1991.

Relph, Edward. Place and Placelessness London: 1976.

Y. Tuan  Topophilia: A Study of Environments, Perception, Attitudes and Values. 1974. (Columbia, 1990).

---.  Space and Place: The Perspective of Experience  (University of Minnesota Press, 1977)
ENGL432 - VICTORIAN EXTREMES: THE COMING OF MODERNITY

Term 2
Module Convenor: Dr Jo Carruthers

The Module

The module seeks to challenge the conventional tendency to think of the Victorian era as an age of moderation, as 'a land / In which it seemed always the afternoon' (to quote Tennyson). We shall, therefore, be paying close attention to the many extremes and extremities within Victorian culture: for example extreme faith, extreme doubt, extreme chauvinism, and extreme feminism, as well as margins, peripheries and minorities.

Throughout we shall be exploring the relation between these Victorian extremes and the coming of Modernity.  This exploration will include writings beyond the chronological extreme of what we normally think of as the Victorian period.

Seminar Programme 
Devolution 

Week. 1. 
H. G. Wells, The Time Machine (1898)

Week  2.
Charles Kingsley, The Waterbabies (1863) and extracts from E. Nesbit, The 


Wouldbegoods (1899)

Breakdown

Week 3.
Charlotte Brontë, Villette (1853)

Week 4. 
George Meredith, Modern Love (1862)

Belief and Doubt

Week 5.
Gerald Manley Hopkins, The Wreck of the Deutschland (1875) http://www.bartleby.com/122/4.html

Week 6.
 Independent Study Week:  Site Visit

Week 7.  
Israel Zangwill, Children of the Ghetto (1892)

Corruption

Week 8.  
George Gissing, New Grub Street (1891)

http://www.online-literature.com/george-gissing/new-grub-street/

Extreme Englishness

Week 9.  
Edward Thomas, selection Poems (1917) http://www.gutenberg.org/files/22423/22423.txt

Week 10.  
Richard Jefferies, After London (1885) Project Gutenburg etext http://www.gutenberg.org/ebooks/13944

Selected secondary reading
Keating, P., The Haunted Study: A Social History of the Novel, 1875-1914 (1989) 

Miller, J.H., Victorian Subjects (1991) 

Peckham, M., Victorian Revolutionaries (1970) 

Robbins, R., Pater to Forster, 1873-1924 (2003)

Williams, R., The English Novel from Dickens to Lawrence (1984)

Students will be presented with further guidance on secondary reading within seminars.

ENGL433: FUSIONS

Term 2

Module Convenor: Prof John Schad

The Module

This module is concerned with texts from the middle of the twentieth century that mix genres; in particular, such genres as critical essay, philosophical treatise, poetry, comic dialogue, fragment, novel, anecdote, manifesto, autobiography, history, textual commentary, and travelogue.   Special attention will be paid to texts that blur the genre-boundary that, traditionally, separates critical writing from creative writing, and students will be invited, if they wish, to submit such texts themselves.

Seminar Programme

Week 1.
Gilbert Meets Earnest

Reading: Oscar Wilde, ‘The Critic as Artist’

Week 2.
man meets signs

Reading: Walter Benjamin, ‘One Way Street’* (1926)

Week 3.
surrealist meets a train

Reading: Andre Breton, Nadja (1928)

Week 4.
poet meets novel

Reading: Virginia Woolf,  The Waves (1931)

Week 5.
philosophy meets nothing, in particular

Reading: Jean-Paul Sartre, Nausea  (1938)

Week 6.
you meet me

Reading and tutorial week…each student to see me re. their assignment 

Week 7.
reader meets author

Reading: Vladimir Nabokov, Pale Fire (1962)

Week 8. 
man meets death

Reading: Paul Celan – selected poems*

Week 9.
doctor meets parrot

Reading: Julian Barnes Flaubert’s Parrot  (1984)

Week 10.
pictures meet words

Reading: W.B. Sebald, The Emigrants (1993) or Austerlitiz …tbc

Notes on Texts

‘Critic as Artist’ can be found online, or in most cheap single-volume collections of Wilde’s work.  ‘One Way Street’ is very short and can be found in a collection of Benjamin’s work called (not surprisingly) One Way Street.  In the case of these and all other texts on the course any edition is acceptable.  The Celan poems will be supplied as photocopies. 

ENGL439: POLITICS AND PLACE IN EARLY MODERN LITERATURE

Term 2

Module Convenor: Prof Alison Findlay
Tutors: Prof Alison Findlay and Dr Liz Oakley-Brown

The Module
This course examines how early modern English literature represents place in overtly politicised ways, commenting critically on the cultural practices of the age from the relatively safe haven of fictional writing. The course can be taken as a follow on to Term I’s ‘Bodies and Spirits’ or as a stand alone module for those interested in developing transhistorical understandings of politics and place. The course is taught consortially to draw on the particular research expertise of staff working across the early modern period and to give a variety of voices and approaches. Staff on the team can teach any of the seminars to cover sabbaticals; in such cases the course texts may be changed but a range of genres and historical coverage would be maintained since one of its aims is to draw attention to the complex nature of different kinds of early modern writing, thus opening possibilities for a broad choice of PhD topics. The course is divided into two sections with each half arranged chronologically. The texts in each engage with both politics and place allowing students to make comparisons from texts across the ten weeks for the essay.

The course aims to demonstrate how a range of writings engage with the turbulent environment of early modern England in a period of unprecented social, religious and political change. We begin by exploring how, in More’s Utopia, a fantastic place, as literary setting, opens up space for trenchant social and political critique. Week 2 asks: is the early modern stage a public place in which political questions can be safely debated? The politics of sexual orientation are considered alongside the disruptive effects of desire in a political climate. Rape, incest and piracy are explored as particularly gendered disruptions to the order of government (Week 4). The course then offers students the opportunity to read and discuss a classic of seventeenth-century political thought in Hobbes’ Leviathan, which probes the constitution of national identity in the wake of revolution and civil war. How did religious belief, political change and gendered identity contribute to literary responses to the new England after King Charles I’s execution? The ‘politics’ section concludes by discussing these questions in the context of the earlier texts read. It also introduces questions of place. Week 7 reviews the previous texts’ settings to introduce theories of spatial practice and create working distinctions between place as physically or socially given and fixed, and space as more fluid, representing possibilities for change. Week 7 considers itinerant subjects (with connections back to piracy in Week 3). Relationships between public and private, court and rural spaces are discussed in Week 8, which offers opportunities to read the country house as a cultural conduit which women could utilise to liaise between domestic, regional, national and international politics. Week 9 explores how the chaotic environment of a world turned upside down through revolution and regicide is prefigured in the fictional settings of 1630s drama. The unit concludes by asking how writings about Barbados can be read as a troubled attempt to inscribe utopian visions onto the new world. 

Seminar Programme

Weeks 1-5
Politics

Week 1.
Writing National and International Politics: Thomas More, Utopia (AGF)

Week 2.
Politics and Sexual Identity: Marlowe’s Edward II and  Shakespeare, Richard III (AGF)

Week 3.
Shakespeare's Pericles and Pirates (LOB)

Week 4.
‘The Land Speaks’: nation and nationhood in Elizabethan and Jacobean England (LOB)

Week 5.
Staging Politics and Place in the 1630s: Milton’s A Mask, Presented at Ludlow Castle (‘Comus’) (LOB)
Weeks 6-10 
Place

Week 6.
Early Modern Place and Space: sites and settings (city and country), places of writing and performance (e.g country house and public theatre), new worlds (AGF)

Week 7.
Soldiers and Space (LOB)

Week 8.
Country House, Court and Empire: Shakespeare, Antony and Cleopatra and Elizabeth Cary, The Tragedy of Mariam (AGF)

Week 9.
Turning the World Upside Down: Brome, The Antipodes and The Man in The Moon (AGF)

Week 10.
At the Water’s Edge: streams, rivers and seas (LOB)
Assessment  

The Course is assessed in the conventional way by an essay of 5,000 words due in by the end of Week 1 of Term 2. It should focus on at least 4 of the texts studied on the course and may draw on other materials briefly introduced in sessions 1 and 6. Non-assessed elements of the course will include (i) presenting a brief introduction to one of the course texts (ii) opportunities for critical- 
creative work e.g. in producing an imagined staging for a drama text or creating on-line illustrations to a poem. 

Primary Texts

Elizabeth Cary, The Tragedy of Mariam, ed. Stephanie Hodgson-Wright (Broadview, 2000) 

Francis Godwin, The Man in the Moone (Broadview, 2009) 

Christopher Marlowe, Edward The Second, ed. Matthew R. Martin (Broadview Press, 2010) 

John Milton, The Major Works, ed. Jonathan Goldberg and Stephen Orgel (Oxford University Press, 2008)

Thomas More, Utopia, ed. George M. Logan, Norton Critical Edition, revised third edition (W.W. Norton, 2010)

William Shakespeare, Antony and Cleopatra, Coriolanus, Richard III, Pericles in The Norton Shakespeare, ed. Stephen Greenblatt et al. (W.W. Norton, 2008) 

From Early English Books Online (you will be shown how to use this in Week 1): 

Thomas Churchyard, extracts from A general rehearsall of warres, called Churchyards Choice (1579) 

George Gascoigne, ‘The fruites of Warre, written upon this Theame, Dulce Bellum inexpertis’, in A Hundredth Sundrie Flowres (1575) 

Mary Sidney Herbert, The Tragedy of Antony (1595) 

Detailed reading lists for each week with additional primary materials, including material from EEBO and secondary criticism will be supplied on LUVLE.
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