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Robert Hewison, Ruskin on Venice: ‘The Paradise of Cities’ (New Haven and
London: Yale University Press, 2009).

For John Ruskin, one of the leading cultural critics of the nineteenth century, Venice
represented his ideal of civic society, where culture, government and faith were in
creative harmony - 'The Paradise of Cities’. This was not the fallen city of the
Renaissance, the Paradise Lost that it became in his lifetime, but the Gothic Eden that
he imagined had existed before the sixteenth century. In this elegant and compelling
book, Ruskin's long and intricate relationship with the city is traced: from 1835 he
watched Venice change from post-Napoleonic ruin to a province of the Austrian
Empire, and then experience new ruin in the revolution of 1848. Venice was witness
to the failure of his marriage, and, later, the collapse of his hopes for a new one. By
the time of Ruskin's final visit in 1888, the march of modernity had made Venice a
dead replica of its former glory. Robert Hewison shows how Ruskin shed his
Romantic vision, formed by Byron and Turner, and developed a harder, clearer
conception of neglected Gothic Venice through an intense study of the city's physical
fabric that changed international understanding of the city. He highlights the parallel
drawn by Ruskin between the Venetian and British Empires, a warning that sounds
throughout his key work, "The Stones of Venice', and he reveals how, later, Veronese
and Carpaccio helped Ruskin articulate the changes in his religious and social beliefs.
Carpaccio's paintings also became the frame for Ruskin's private myth: his tragic love
for Rose La Touche, which reached its crisis in Venice in 1876. Drawing on the rich
resources of Ruskin's drawings, architectural notebooks and manuscripts (including
previously unpublished daguerreotypes from Ruskin's own collection), Hewison offers
fresh insights into both Ruskin and Venice and reveals how Ruskin's work and his
connection with the city from youth to old age have helped to shape the image of the
Venice we know today.

Ruskin's Artists: Studies in the Victorian Visual Economy, edited by Robert Hewison.

Published in Ruskin's centenary year, this study of his engagement with art and
architecture as a critic, patron and teacher offers fresh insights into both his writings,
and into the visual economy of the Victorian world. Each essay examines Ruskin's
relationship with an individual artist or a distinct aspect of art practice. J M W Turner,
D G Rossetti, W Holman Hunt and E Burne-Jones are among those artists discussed
whose personal relationships with Ruskin affected his critical writing. Ruskin's
attitude to women artists and his approach to the teaching of art are given special
attention. All the essays are based on papers originally given at the Ruskin Programme



seminars. Ashgate, 2000, 256pp., 30 b/w illustrations. ISBN 0-7546-0028-9, £45
(hardback).

Ruskin, Turner and the Pre-Raphaelites, edited by Robert Hewison.

A fully illustrated catalogue of the exhibition of the same name held at Tate Britain,
Millbank, from 9 March to 29 May 2000. Edited by Robert Hewison with
contributions from lan Warrell and Stephen Wildman. Tate Gallery Publishing, 2000,
288pp., 250 colour and 10 b/w illustrations. ISBN 1-85437-303-X.



