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Abstract


This dissertation is a study of the use of thought presentation in Raymond Chandler’s Farewell, My Lovely.  Speech, writing and thought presentation analysis is used on three extracts from the novel to examine how the strategic use of thought presentation helps to create a mysterious, enigmatic narrator/character.  This dissertation goes on to show how the choice of propositional content within sections of (F)DT and FIT keeps the I-narrator’s thoughts on the more important subjects (in regards to the solving of the crime) private.  This dissertation also shows when the I-narrator is thinking about the solving of the crime elsewhere in the novel then the author uses the minimal forms of thought presentation (NI, NRT, NRTA, IT) to keep those thoughts private.


In the final section of this dissertation I discuss the accuracy of the categories N and NI, and the grey area between them.  I use examples from Farewell, My Lovely to show that some N sentences while not mind-presenting themselves contain information on mind states via weak implicatures.
List of Contents

1. Introduction
……………………………………………………………...
4
2. Prototypical effects of the I-narrator in fiction…………………………..
5
2.1 The I-narrator in fiction……………………………………………..
5
3. The I-narrator in FML……………………………………………………
6
4. Analysis of thought presentation in FML with the use of extracts………
9
4.1 The tagging of extracts……………………………………………...
9
4.1.1 Extract A……………………………………………………….
10
4.1.2 Extract B……………………………………………………….
14
4.1.3 Extract C……………………………………………………….
17
4.2 Analysis……………………………………………………………..
20
4.2.1 Extract A……………………………………………………….
20
4.2.2 Extract B……………………………………………………….
23
4.2.3 Extract C……………………………………………………….
26
4.2.4 Marlowe’s Vulnerability……………………………………….
28
4.3 Thought presentation in extracts A, B and C………………………..
30
5. Examples of thought presentation throughout the novel………………...
31
5.1 The examples and discussion………………………………………..
31
6. Ambiguity between N and NI……………………………………………
36
6.1 Narration (N), Narration of Internal States (NI) and Narration of                            Inferred Internal States (NIi)…………………………………………….
37
6.2 Examples from FML………………………………………………...
38
7. Conclusion……………………………………………………………….
42
8. Bibliography……………………………………………………………..
46
Appendices:
Appendix 1 – The explanation of tag abbreviations………………..
47


Appendix 2 – Explanation of tag ordering in Extracts A, B and C...
48


Appendix 3 – Examples of N – NX, N – NI and NI from FML……
61
Tables and Graphs:
Table 1: The distribution of discourse presentation in Extract A




Table 2: The distribution of discourse presentation in Extract B




Table 3: The distribution of discourse presentation in Extract C

Graph 1: The distribution of thought presentation throughout 


   the novel
1. Introduction

 In this dissertation I will be analysing the effects created by the I-narrator in Farewell, My Lovely (henceforth FML) by Raymond Chandler, how these effects differ from the prototypical I-narrator in fiction and how, in part, these effects are manifested through the use of thought presentation.

I will begin by examining the prototypical effects that are attributed, by both styliticians and literary critics, to the use of an I-narrator in fiction – including sympathy with the I-narrator and access to his thoughts.


I will then review the opinions of literary critics discussing the I-narrator Phillip Marlowe in FML and in Chandler’s other novels to judge how closely the effects of the I-narrator in FML match the effects of the prototypical I-narrator in fiction.


I will be using speech, writing and thought presentation analysis to analyse three extracts from FML in order to explore the way thought presentation contributes to the creation of the Marlowe narrator/character.  I will also discuss the use of thought presentation throughout the novel as a whole – with unusual examples highlighted and discussed to demonstrate how they contribute to the creation of the narrator/character.


Towards the end of this dissertation I will be exploring an issue that arose during my use of speech, writing and thought presentation analysis concerning the ambiguities between the categories Narration (N) and Narration of Internal States (NI).

2. Prototypical effects of the I-narrator in fiction

FML is told through the I-narration of the main character, Phillip Marlowe.  In order to investigate how the I-narrator in FML differs from the prototypical I-narrator in fiction it is first necessary to establish which effects are prototypically associated with the use of an I-narrator in fiction.

2.1 The I-narrator in fiction

The first point that both styliticians and literary critics mention when discussing the use of an I-narrator in fiction is the creation of a sympathetic relationship between the reader and the narrator/character.  The reader “sides” with the I-narrator.

“The choice of an I-narrator where the ‘I’ is also a primary character in the story produces a personal relationship with the reader which inevitably tends to bias the reader in favour of the narrator/character.” (Leech and Short 1981: 265)

“The mode of first person narration […] is commonly considered to be one that involves the reader in a sympathetic way with the point of view, emotions, and experiences of the persona who speaks through the ‘I’ pronoun of the text.” (Morrissette 1985: 95)

The strength of this sympathetic relationship is such that, “we tend to sympathise these characters, even when they do things we would not normally approve of.” (Short 1995:9)

The sympathetic relationship with the I-narrator’s point of view, emotions and experiences has consequences in giving the I-narrator a certain amount of power over the reader.
“Personal involvement with events – especially when the narrator is a direct or indirect victim of those events – may often give rise to narratorial suppression, distortion, prevarication, and so on.” (Toolan 1998: 88)

As the reader is experiencing events through the I-narrator there is a reliance on the I-narrator to supply information to the reader.  This relationship can be abused when an I-narrator is “‘limited’ (they don’t know all the facts) or ‘unreliable’ (they trick the reader by withholding information or telling untruths).” (Short 1996: 257) Short goes on to point out that “this sort of thing often happens in murder and mystery stories” where the ‘whodunit’ is often kept secret until the climax of the novel whether the I-narrator knows or not.

This dispensing of information allows the I-narrator to present events in a certain way and to withhold information from the reader if desired.  This withholding of information will be important in the discussion of the I-narrator in FML in section 3.

3. The I-narrator in FML

Having established the prototypical effects of an I-narrator in fiction in Section 2 I will now go on to compare these to the effects created by the I-narrator in FML.  To do this I will be using the work of literary critics discussing the novel and my own initial impressions on reading FML.


The first point to mention is that the sympathetic relationship between reader and I-narrator as shown in Section 2 is present in FML.  Marlowe is seen to do the right thing throughout the novel and his wit and turn of phrase lead the reader to develop, “an instant rapport with this character and sometimes to feel as a sidekick figure, solving the mysteries with him along the way.” (Griggers 2001)


I think perhaps a ‘sidekick figure’ is too strong a statement as one of the things that struck me as unusual in FML is that the I-narrator does not seem to reveal how he is going to solve the case.  We observe Marlowe’s actions but we are unaware of the motivations that lie behind them.  We do not know who Marlowe suspects or who he thinks is lying.  This function, as mentioned in Section 2.1, can be used to keep the ‘whodunit’ secret but in FML I think it also serves another purpose.  It serves to distance the reader from the I-narrator and is used in a strategic way to create the Marlowe character.  This ‘distancing’ has been commented on by the critics.

“He [the Marlowe character] developed an original voice which, for all the sharp wit and cracking dialogue, speaks primarily of loneliness and the detachment of the human spirit.” (Calcutt and Shephard 1998: 56)

“What we most remember in Chandler’s novels is not the narrator losing himself in a violent, crowded scene but the wry voice of the satirist, scathing, defensive or appalled, but ultimately disengaged.” (Horsley 2001:38)

This distance becomes extreme when it comes to any reflection on relationships.

“[Marlowe] sidesteps serious personal questions that might give the reader any insight into his views on women, relationships, or his mysterious past.” (Griggers 2001)

“The kinds of intrusion Marlowe himself seems to find most disturbing and repellent are those that surface in personal relationships.” (Horsley 2001: 40)

Included in those relationships, I think, is the relationship with the reader.  Griggers (2001) comments that Marlowe’s distance, “leaves the reader not really ever ‘knowing’ Marlowe” and that it “shields us from seeing inside him.”


To summarise, the I-narrator Phillip Marlowe in FML differs from the prototypical I-narrator in fiction in terms of the closeness of the relationship between reader and character.  While the reader does sympathise with the I-narrator in FML there is a greater distance between reader and character and a restriction on how Marlowe interacts with the reader.  This sets up the I-narrator as an enigmatic, mysterious character.  In this dissertation I will be using speech, thought and writing presentation analysis to investigate how this detached character is, in part, created through the use of thought presentation in the novel and how the use of thought presentation does indeed ‘shield’ the reader from Marlowe’s thoughts.

4. Analysis of thought presentation in FML with the use of extracts

Having highlighted the differences between the I-narrator in FML and the prototypical I-narrator in fiction in Section 2 and 3 I will now go on to examine how those effects are created in the text through the use of thought presentation.  In order to do this I will be applying speech, writing and thought presentation analysis to three extracts from FML.  The use of extracts is necessary as “analysing a long novel in close stylistic detail could take a lifetime.  As a consequence, we can only analyse particularly interesting, representative or significant extracts.” (Short 1996: 255)


The criteria for the selection of these extracts was (1) to be of a suitable length to study (between 500 and 750 words), (2) to contain different varieties of thought presentation, (3) to contain unusual types of thought presentation (e.g. DT has been shown to be the least frequently used type of thought presentation across different genres (Semino et al. 1997:29)) and (4) to occur at important places in the plot of the novel.  I also noted down the instances of thought presentation that occurred elsewhere in the novel in order to compare what happens in the extracts to what happens in the novel as a whole.  This discussion takes place in Section 5.


By analysing these extracts I will show how the enigmatic Marlowe character is produced through the process of allowing access to the character’s thoughts but at the same time restricting the type of propositional content that is contained within these thoughts.

4.1 The tagging of extracts

The extracts from FML have been tagged according to the categories used in the Lancaster STOP corpus with one exception.  The tag NX has been introduced to mark those examples which I will discuss in Section 6.  The use of the NX tag will be explained within that section (a list of abbreviations is available in Appendix 1).

The STOP corpus allows ‘portmanteau’ or ‘double’ tagging when ambiguities occur (N – FIT for example).  The convention for the ordering in portmanteau tagging is to follow the order the categories have on the speech, writing and thought presentation scale, from left to right (N precedes NI, FIT precedes DT).  In my dissertation I have deviated from this convention and instead ordered the tags according to my own judgements on which is the more likely interpretation (most likely first).  Where there are portmanteau tags in the extracts explanations for the ordering of the tags can be found in Appendix 2.  By using a different system to the convention I am able to more accurately map the changes in the types of discourse presentation and the most likely interpretation by a reader.

Sentence numbers have been added for ease of reference.  All page numbers come from the 1949 Penguin paperback edition of FML.

4.1.1 Extract A – The main character and I-narrator, Phillip Marlowe, accepts a job from Lindsay Marriott to accompany him to a pay-off with some jewellery thieves.  Marlowe insists on carrying the money.  They are told, by telephone, to go to a canyon.  At the canyon there is no one in sight, Marlowe goes to investigate and upon returning to the car is knocked unconscious from behind.  The extract begins at the start of Chapter 10 with Marlowe waking up.

EXTRACT A: from Chapter 10 (pages 57-60)

(1) <DT – DS>‘Four minutes,’<NRT – NRS> the voice said. (2) <DT – DS> ‘Five, possibly six. (3) They must have moved quick and quiet. (4) He didn’t even let out a yell.’


(5) <N>I opened my eyes <N – NX> and looked fuzzily at a cold star. (6) <N> I was lying on my back. (7) <NI> I felt sick.


(8) <NRT – NRS>The voice said: <DT – DS> ‘It could have been a little longer. (9) Maybe even eight minutes altogether. (10) They must have been in the brush, right where the car stopped. (11) The guy scared easily. (12) They must have thrown a small light in his face and he passed out - just from panic. (13) The pansy.’


(14) <N> There was silence. (15) I got up on one knee. (16) <N – NX> Pains shot from the back of my head clear to my ankles.


(17) <DT – DS>‘Then one of them got into the car,’<NRT – NRS> the voice said, <DT – DS> ‘and waited for you to come back. (18) The others hid again. (19) They must have figured he would be afraid to come alone. (20) Or something in his voice made them suspicious, when they talked to him on the phone.’


(21) <N – NX>I balanced myself woozily on the flat of my hands, listening.


(22) <DT –DS>‘Yeah, that was about how it was,’<NRT – NRS> the voice said.


(23) <N – FIT> It was my voice. (24) I was talking to myself, coming out of it.  (25) I was trying to figure the thing out subconsciously.


(26) <DS>‘Shut up, you damwit,’<NRS> I said, <N> and stopped talking to myself.


(27) <N>Far off the purl of motors, nearer the chirp of crickets, <N – NX> the peculiar long drawn ee-ee-ee of tree frogs. (28) <IT> I didn’t think I was going to like those sounds any more.


(29) <N>I lifted a hand off the ground and tried to shake the sticky sage ooze off it, then rubbed it on the side of my coat. (30) <FIT – N> Nice work, for a hundred dollars. (31) <N>The hand jumped at the inside pocket of the overcoat. (32) <FIT> No manila envelope, naturally. (33) <N> The hand jumped inside my own suit coat.  (34) My wallet was still there. (35) <NRT> I wondered <IT> if my hundred was still in it. (36) <FIT> Probably not. (37) <N> Something felt heavy against my left ribs. (38) <FIT – N> The gun in the shoulder holster.


(39) <FIT>That was a nice touch. (40) <FIT – N> They left me my gun. (41) <FIT> A nice touch of something or other -- like closing a man’s eyes after you knife him.


(42) <N> I felt the back of my head. (43) My hat was still on. (44) I took it off, <N – NX> not without discomfort, <N> and felt the head underneath. (45) <FIT> Good old head, I’d had it a long time. (46) It was a little soft now, a little pulpy, and more than a little tender. (47) But a pretty light sapping at that. (48) The hat had helped. (49) I could still use the head. (50) I could use it another year anyway.


(51) <N> I put my right hand back on the ground and took the left off and swiveled it around until I could see my watch. (52) <N – NX> The illuminated dial showed 10.56, as nearly as I could focus on it.


(53) <FIT – N> The call had come at 10.08. (54) Marriott had talked maybe two minutes. (55) Another four had got us out of the house. (56) Time passes very slowly when you are actually doing something. (57) <FIT – DT> I mean, you can go through a lot of movements in very few minutes. (58) Is that what I mean? (59) What the hell do I care what I mean? (60) Okey, better men than me have meant less. (61) Okey, what I mean is, that would be 10.15, say. (62) The place was about twelve minutes away. (63) 10.27. (64) I get out, walk down in the hollow, spend at the most eight minutes fooling around and come on back up to get my head treated. (65) 10.35.  (66) Give me a minute to fall down and hit the ground with my face. (67) The reason I hit it with my face, I got my chin scraped. (68) <FIT – N – DT> It hurts. (69) It feels scraped. (70) <FIT – DT> That way I know it’s scraped. (71) No, I can’t see it. (72) I don’t have to see it. (73) It’s my chin and I know whether it’s scraped or not. (74) Maybe you want to make something out of it. (75) Okey, shut up and let me think.  (76) What with?...


(77) <N> The watch showed 10.56 p.m. (78) <FIT> That meant I had been out for twenty minutes.


(79) <FIT – N>Twenty minutes sleep. (80) <FIT> Just a nice doze. (81) In that time I had muffed a mob and lost eight thousand dollars. (82) <DT – FIT> Well, why not? (83) <FIT> In twenty minutes you can sink a battleship, down three or four planes, hold a double execution. (84) You can die, get married, get fired and find a new job, have a tooth pulled, have your tonsils out. (85) In twenty minutes you can even get up in the morning. (86) You can get a glass of water at a night club -- maybe.


(87) <FIT – N> Twenty minutes’ sleep. (88) That’s a long time. (89) <FIT> Especially on a cold night, out in the open. (90) <N> I began to shiver.


(91) I was still on my knees. (92) <NRTp> The smell of the sage was beginning to bother me. (93) <FIT – N> The sticky ooze from which wild bees get their honey. (94) <FIT> Honey was sweet, much too sweet. (95) <NI> My stomach took a whirl. (96) I clamped my teeth tight and just managed to keep it down my throat. (97) <N> Cold sweat stood out in lumps on my forehead, <N – NX> but I shivered just the same. (98) <N> I got up on one foot, then on both feet, straightened up, wobbling a little. (99) <NI> I felt like an amputated leg.

4.1.2 Extract B – Marlowe is in his office looking at three Russian cigarettes given to him by Anne Riordan.  She removed them from the dead body of Lindsay Marriott which they found in the canyon where Marlowe was knocked unconscious.  When asked why she didn’t throw them away she explains that her father was a policeman and ‘you just don’t throw away evidence.’  The extract begins at the start of Chapter 14, after Anne Riordan has left.

EXTRACT B: Chapter 14 (page 89-93)

(1) <N> I poked at one of the long Russian cigarettes with a finger, then laid them in a neat row, side by side and squeaked my chair. (2) <eFDS> You just don’t throw away evidence. (3) <DT – FIT>  So they were evidence. (4) Evidence of what? (5) <FIT> That a man occasionally smoked a stick of tea, a man who looked as if any touch of the exotic would appeal to him. (6) On the other hand lots of tough guys smoked marijuana, also lots of band musicians and high school kids, and nice girls who had given up trying. (7) <DT – FIT> American hashish. (8) <FIT> A weed that would grow anywhere. (9) <FIT – DT> Unlawful to cultivate now. (10) That meant a lot in a country as big as the U.S.A.


(11) <N> I sat there and puffed my pipe and listened to the clacking typewriter behind the wall of my office <N – NX> and the bong-bong of the traffic lights changing on Hollywood Boulevard and spring rustling in the air, like a paper bag blowing along a concrete sidewalk.


(12) <FIT> They were pretty big cigarettes, <FDT – N> but a lot of Russians are, and marijuana is a course leaf. (13) Indian hemp. (14) American hashish. (15) Evidence. (16) God, what hats the women wear. (17) <N – NX> My head ached. (18) <FDT – FIT> Nuts.


(19) <N> I got my penknife out and opened the small sharp blade, the one I didn’t clean my pipe with, and reached for one of them. (20) <FDT – N> That’s what a police chemist would do. (21) Slit one down the middle and examine the stuff under a microscope, to start with. (22) There might just happen to be something unusual about it. (23) Not very likely, but what the hell, he was paid by the month.


(24) <N> I slit one down the middle. (25) The mouthpiece part was pretty tough to slit. (26) <FIT – N> Okey, I was a tough guy, <N> I slit it anyway. (27) <FDT> See can you stop me.


(28) <N> Out of the mouthpiece shiny segments of rolled thin cardboard partly straightened themselves and had printing on them. (29) I sat up straight and pawed for them. (30) <N – NI> I tried to spread them out on the desk in order, <N> but they slid around on the desk. (31) I grabbed another one of the cigarettes and squinted inside the mouthpiece. (32) Then I went to work with the blade of the pocket knife in a different way. (33) I pinched the cigarette down to the place where the mouthpieces began. (34) The paper was thin all the way, <N – FIT> you could feel the grain of what was underneath. (35) <N> So I cut the mouthpiece off carefully and then still more carefully cut through the mouthpiece longways, but only just enough. (36) It opened out and there was another card underneath, rolled up, not touched this time.


(37) I spread it out fondly. (38) It was a man’s calling card. (39) Thin pale ivory, just off white. (40) <NRW> Engraved on that were delicately shaded words. (41) <NRWA – NRW> In the lower left-hand corner a Stillwood Heights telephone number. (42) <NRW> In the lower right-hand corner the legend, <DW> ‘By Appointment Only.’ (43) <NRW> In the middle, a little larger, but still discreet: <DW> ‘Jules Amthor.’ (44) <NRW> Below, a little smaller: <DW> ‘Psychic Consultant.’


(45) <N> I took hold of the third cigarette. (46) This time, with a lot of difficulty, I teased the card out without cutting anything. (47) It was the same. (48) I put it back where it had been.


(49) I looked at my watch, put my pipe in an ashtray, <N-NI> and then had to look at my watch again to see what time it was. (50) <N> I rolled the two cut cigarettes and the cut card in part of the tissue paper, the one that was complete with card inside in another part of the tissue paper and locked both little packages away in the desk.


(51) <N – NRW> I sat looking at the card. (52) <DW> Jules Amthor, Psychic Consultant, By Appointment Only, <NRWA> Stillwood Heights phone number, no address. (53) <FIT> Three like that rolled inside three sticks of tea, in a Chinese or Japanese silk cigarette case with an imitation tortoise-shell frame, a trade article that might have cost thirty-five to seventy-five cents in any Oriental store, Hooey Phooey Sing -- Long Sing Tung, that kind of place, where a nice-mannered Jap hisses at you, laughing heartily when you say that the Moon of Arabia incense smells like the girls in Frisco Sadie’s back parlour.


(54) And all of this in the pocket of a man who was very dead, and who had another and genuinely expensive cigarette case containing cigarettes which he actually smoked.


(55) <FDT> He must have forgotten it. (56) It didn’t make sense. (57) Perhaps he had picked it up in a hotel lobby. (58) Forgotten he had it on him. (59) Forgotten to turn it in. (60) <eFDW> Jules Amthor, Psychic Consultant.

4.1.3 Extract C – Having discovered Jules Amthor’s calling card hidden inside the Russian cigarettes Marlowe makes an appointment to see him via his secretary.  An Indian picks Marlowe up and, after the meeting, chokes him unconscious.  Marlowe wakes in the custody of two policemen who drive him to a deserted area and knock him unconscious again.  When he wakes he is in a room ‘full of smoke.’  The bed is iron and fitted with straps to restrain a man, but Marlowe is not tied up.  The extract begins as Marlowe rolls up the sleeve of the pyjamas he finds himself wearing to discover needle marks on his arm.

Extract C: from Chapter 25 (pages 148-149)

(1) <DT – FIT – N> Dope. (2) <N – FIT> I had been shot full of dope to keep me quiet. (3) <FIT> Perhaps scopolamine too, to make me talk. (4) Too much dope for the time. (5) <N – FIT> I was having the French fits coming out of it. (6) Some do, some don’t. (7) It all depends how you are put together. (8) <DT – FIT – N > Dope.


(9) <FIT>That accounted for the smoke and the little heads around the edge of the ceiling light and the voices and the screwy thoughts and the straps and bars and numb fingers and feet. (10) The whisky was probably part of somebody’s forty-eight hour liquor cure. (11) They had just left it around so that I wouldn’t miss anything.


(12) <N> I stood up and almost hit the opposite wall with my stomach. (13) <N – NX> That made me lie down and breathe very gently for quite a long time. (14) <N> I was tingling all over now and sweating. (15) I could feel little drops of sweat form on my forehead and then slide slowly and carefully down the side of my nose to the corner of my mouth. (16) My tongue licked at them foolishly.

(17) I sat up once more and planted my feet on the floor and stood up.


(18) <DS> ‘Okey, Marlowe,’ <NRSA> I said between my teeth. (19) <DS> ‘You’re a tough guy. (20) Six feet of iron man. (21) One hundred and ninety pounds stripped and with your face washed. (22) Hard muscles and no glass jaw. (23) You can take it. (24) You’ve been sapped down twice, had your throat choked and been beaten half silly on the jaw with a gun barrel. (25) You’ve been shot full of hop and kept under it until you’re as crazy as two waltzing mice. (26) And what does it all amount to? (27) Routine. (28) Now let’s see you do something really tough, like putting your pants on.’


(29) <N> I lay down on the bed again.


(30) <FIT – N> Time passed again. (31) <FIT> I don’t know how long. (32) I had no watch. (33) <FIT> They don’t make that kind of time in watches anyway.


(34) <N> I sat up. (35) <FIT> This was getting to be stale. (36) <N> I stood up and started to walk. (37) <FDT> No fun walking. (38) Makes your heart jump like a nervous cat. (39) Better lie down and go back to sleep. (40) Better take it easy for awhile. (41) <eDSh> You’re in bad shape, pally. (42) <FDT> Okey, Hemingway, I’m weak. (43) I couldn’t knock over a flower-vase. (44) I couldn’t break a fingernail.


(45) Nothing doing. (46) I’m walking. (47)  I’m tough. (48) I’m getting out of here.


(49) <N> I lay down on the bed again.


(50) <NI> The fourth time was a little better. (51) <N> I got across the room and back twice. (52) I went over to the wash-bowl and rinsed it out and leaned on it and drank water out of the palm of my hand. (53) I kept it down. (54) I waited a little and drank more. (55) <FIT> Much better.


(56) <N>I walked. (57) I walked. (58) I walked.


(59) <N> Half an hour of walking and my knees were shaking but <N – NX> my head was clear. (60) <N> I drank more water, a lot of water. (61) <N – NI> I almost cried into the bowl while I was drinking it.


(62) <N> I walked back to the bed. (63) <FIT – N> It was a lovely bed. (64) <FIT> It was made of rose-leaves. (65) It was the most beautiful bed in the world. (66) They had got it from Carole Lombard. (67) It was too soft for her. (68) It was worth the rest of my life to lie down in it for two minutes. (69) Beautiful soft bed, beautiful sleep, beautiful eyes closing and lashes falling and the gentle sound of breathing and darkness and rest sunk in deep pillows...


(70) <N> I walked.

4.2 Analysis

4.2.1 Extract A

Table 1: The distribution of discourse presentation in Extract A

	
	No. of words
	% of total words
	% of discourse presentation

	N
	262
	30.54
	-

	NI
	28
	3.26
	4.7

	NRT
	24
	2.8
	4.06

	NRTA
	0
	0
	0

	IT
	19
	2.21
	3.18

	FIT 
	397
	46.27
	66.6

	(F)DT
	122
	14.22
	20.46

	NRS
	2
	0.23
	0.33

	NRSA
	0
	0
	0

	IS
	0
	0
	0

	FIS
	0
	0
	0

	DS
	4
	0.47
	0.67

	TOTAL
	858
	100
	100


The most frequent type of discourse presentation in Extract A is FIT (397 words, 66.6% of total discourse presentation) followed by (F)DT (122 words, 20.46% of total discourse presentation).  This would seem to indicate that at this point in the novel we are close to the character and that due to the fuller forms of representation being used we have access to his private thoughts.  Short (1996: 315) describes the typical effect of FIT as, ‘We feel close to the character, almost inside his head as he thinks, and sympathise with his viewpoint.’  Toolan sees the effect of Free Indirect Discourse as,
“It is used not so much that readers may ‘enter the mind’ or consciousness of any particular character but rather so that they can understand that mind or consciousness in its own terms.  Through these extended but temporary narratorial alignments with major characters, the particular values and viewpoints of those characters […] are all vividly revealed.”  And, “there is in this an impression, at least, of significant openness in the narrator’s preparedness to subordinate his report of events to the specific viewpoints of particular characters: the decorum of avoiding presumptive narratorial intrusion is combined with vivid immediacy of expression of characters’ thoughts and reactions.  The character-orientedness of this expression means that, in the act of reading such discourse, the reader participates in a sharing of individuals’ private motives and reactions.” (Toolan 1990: 73)
But is there such openness in FML?  By looking at the propositional content of the (F)DT and FIT sections we can determine why the narrator-character appears to have the enigmatic air about him, referred to in Section 3. The content of the FIT sections covers various areas: Marlowe realising that the money he had been carrying has been taken – though his gun has not (sentences 32, 39, 40 and 41), his head and the damage to it (sentences 45 to 50), working out how long he has been unconscious (sentences 53 to 66 and sentence 78), the pain in his chin (sentences 67 to 76) and his thoughts on the smell of sage (sentences 93 and 94).  These thoughts do not touch on what we might term ‘plot ideas’, i.e. there is no FIT representation of propositional content like: where is Marriott?  What happened to him and the car?  Who were the people responsible?  Why was I knocked out?  And consequently there are no answers to these questions.  By ‘plot ideas’ I am referring to Marlowe thinking about the solving of the case.  Typically in detective novels, and crime fiction in general, the plot of the story is concerned with discovering the perpetrator of a crime, whatever that crime may be.  The character moves from place to place finding clues to solve the puzzle and the reader follows their progress.  Typically the reader is aware of the character’s thoughts on the case – thoughts such as who they suspect, possible motivations for the crime, the significance of any clues that they find.  The reader can try to put together the solution to the mystery along with help from the character.  Marlowe in FML seems to work in a different way.  The reader is never allowed to know Marlowe’s ‘plot ideas’ (who he suspects, etc.) and is instead given information in his thoughts that is not strictly relevant to the solving of the case (such as the information listed earlier under the FIT content of Extract A).


The one exception to this rule occurs in the DT section at the beginning of Extract A where, at first, it appears Marlowe is talking to a second person.  Here Marlowe does address ‘plot ideas’ when he seems to resolve in his mind what just happened and concludes that one of the gang moved the car.  But at this point, where Marlowe appears to be pondering ‘plot ideas’, Marlowe is also at his most disorientated and confused – his most vulnerable and at the point where he is feeling least like himself.  It is possible to further argue that as he is vulnerable the barriers with which he usually protects his thoughts and keeps them from the reader are lowered.  It is noticeable that once Marlowe has become more lucid then those thoughts concerning who might have attacked him and why, are once again removed and his thoughts return to those topics mentioned above.


As well as extended use of the fuller forms of representation in Extract A there is minimal use of NI (28 words, 4.7% of the total discourse presentation), NRT (24 words, 4.06% of the total discourse presentation) and NRTA (0 words).  This also suggests we are close to the narrator at this point.  A more detailed explanation of fuller and minimal forms is found in section 4.2.2.

4.2.2 Extract B

Table 2: The distribution of discourse presentation in Extract B

	
	No. of words
	% of total words
	% of discourse presentation

	N
	376
	48.7
	-

	NI
	0
	0
	0

	NRT
	0
	0
	0

	NRTA
	0
	0
	0

	IT
	0
	0
	0

	FIT
	185
	23.97
	46.72

	(F)DT
	144
	18.65
	36.35

	NRS
	0
	0
	0

	NRSA
	0
	0
	0

	IS
	0
	0
	0

	FIS
	0
	0
	0

	DS
	0
	0
	0

	eFDS
	6
	0.78
	1.52

	NRW
	27
	3.5
	6.82

	NRWA
	16
	2.07
	4.04

	DW
	14
	1.81
	3.54

	eFDW
	4
	0.52
	1.01

	TOTAL
	772
	100
	100


As in Extract A, the most frequent types of discourse presentation in Extract B are FIT (185 words, 46.72% of the total discourse presentation) and (F)DT (144 words, 36.35% of the total discourse presentation).  (F)DT and FIT occur at the end of the cline of thought presentation that is associated with minimal narrator intervention.  At this end of the scale thoughts are presented in their fullest form with little or no narrator mediation of their content (e.g. ‘Lucy is beautiful,’ he thought = DT).  At the opposite end of the scale are NI, NRT, NRTA and IT where the content is mediated by the narrator (e.g. I thought about Lucy = NRTA).  By using different types of thought presentation the narrator/author can manipulate how close the reader gets to a character’s thoughts.

As previously stated, Extract B contains FIT and (F)DT most frequently.  Extract B also contains no words of NI, NRT, NRTA or IT.  This, then, would suggest we are close to the character at this point in the novel and we are getting the character’s thoughts with little or no narrator intervention.  However, when Chandler uses FIT or (F)DT the propositional content of these thoughts rarely touches upon the solving of the case and instead seems to drift onto trivial topics that are not directly relevant to the plot of the novel.


At the beginning of Extract B Marlowe is examining (and presumably thinking about) the Russian cigarettes.  He remembers Anne Riordan refer to them as evidence (hence the embedding in sentence 2) and that starts him thinking, initially, about the case.  Note though that Marlowe’s thoughts then drift from Marriott (sentence 5) to more general thoughts on: who smokes marijuana (sentence 6), the substance itself (sentence 7 and 8) and the laws on it (sentence 9 and 10).  None of the above has any specific bearing on the plot of the novel.


Then, later on, Marlowe returns his thoughts to the cigarettes (sentence 12) but immediately drifts from the size of the cigarettes to the size of Russians generally, to the coarseness of marijuana, to marijuana generally (sentences 13 and 14), to what Anne said (sentence 15), to the hat she was wearing (sentence 16) and to his sore head (sentence 17).  None of this gives away anything about how Marlowe intends to solve the case.  What we could conclude from the above is that when Chandler uses the fuller forms of thought presentation he also moves the topic away from plot ideas to matters that are not strictly relevant to the solving of the case.


The closest Marlowe gets to revealing his thought process occurs towards the end of the extract.  Marlowe has discovered the card inside the cigarettes and is looking at it for the second time.  He has an extended instance of FIT concerning the oriental cigarette case (sentence 53) and then concerning Marriott’s possession of such an item (sentence 54).  Then comes the thought process where Marlowe tries out different reasons for Marriot having the case (sentences 55 to 59).  At the end of this process and at the end of the extract Marlowe returns to ‘<eFDW> Jules Amthor, Psychic Consultant.’ (sentence 60).


It is not unreasonable to assume, due to an understanding of how the human mind works, that at this point Marlowe is wondering how Amthor fits into the case.  There are several possibilities as to what Marlowe could be thinking (does Amthor sell marijuana, does he know Marriott, is he involved with the jewel gang) but what is significant is that these thoughts are not disclosed to the reader.  The closest Marlowe gets to offering an opinion on Amthor is later on in the chapter when his thoughts stray onto Amthor’s business.

“Jules Amthor, Psychic Consultant.  Consultations by Appointment Only.  Give him enough time and pay him enough money and he’ll cure anything from a jaded husband to a grasshopper plague.  He would be an expert in frustrated love affairs, women who slept alone and didn’t like it, wandering boys and girls who didn’t write home, sell the property now or hold it for another year, will this part hurt me with my public or make me seem more versatile?  Men would sneak in on him too, big strong guys that roared like lions around their office and were all cold mush under their vests.  But mostly it would be women, fat women that panted and thin women that burned, old women that dreamed and young women that thought they might have Electra complexes, women of all sizes, shapes and ages, but with one thing in common – money.  No Thursdays at the County Hospital for Mr Jules Amthor.  Cash on the line for his.  Rich bitches who had to be dunned for their milk bills would pay him right now.


A fakeloo artist, a hoopla spreader, and a lad who had his card rolled up inside sticks of tea, found on a dead man.


This was going to be good.”  (page 92/93)

But even in this tirade, although we know that Marlowe’s opinion of Amthor is not high, we do not know how Marlowe thinks he is connected to the case.  We are restricted to thoughts about topics that are connected to issues surrounding the case but do not address the solving of the case itself.

4.2.3 Extract C

Table 3: The distribution of discourse presentation in Extract C

	
	No. of words
	% of total words
	% of discourse presentation

	N
	232
	40.9
	-

	NI
	7
	1.33
	2.26

	NRT
	0
	0
	0

	NRTA
	0
	0
	0

	IT
	0
	0
	0

	FIT
	172
	30.22
	51.23

	(F)DT
	53
	9.38
	15.83

	NRS
	0
	0
	0

	NRSA
	5
	0.98
	1.67

	IS
	0
	0
	0

	FIS
	0
	0
	0

	DS
	92
	16.21
	27.34

	eDSh
	5
	0.98
	1.67

	TOTAL
	571
	100
	100


The final extract breaks from the pattern established by A and B in that the two most frequent types of discourse presentation are FIT (172 words, 51.23% of the total discourse presentation) and DS (92 words, 27.34% of the total discourse presentation).  (F)DT comes in third (53 words, 15.83% of the total discourse presentation).  There is no use of NRT, NRTA or IT.  NI only accounts for 7 words of the extract and only 2.26% of the total discourse presentation.  The extended use of fuller forms of thought presentation and the minimal use of the others suggests we are close to the character once again.


The unusual feature of the DS in Extract C is that there is no other person in the room to whom Marlowe could be addressing his speech.  He makes clear at sentence 18 that he is talking to himself and proceeds to give himself a ‘pep-talk’ before attempting to stand up again.  There is no explicit reason why Marlowe could not have thought this same information without speaking it aloud.  In that sense if we view the DS as Marlowe speaking his thoughts out loud we can examine the propositional content of that speech as it were thought presentation.  The content once again stays away from ‘plot ideas’ and instead focuses on those physical pains that have been inflicted on Marlowe’s person (sentences 24 and 25).


The FIT in the extract concerns the type of drug Marlowe has been injected with (sentence 3), how this explains the mild hallucinations Marlowe has experienced (sentence 9), why there is whisky in the room (sentence 10 and 11), the way time has become distorted to him (sentences 30 to 33) and the allure of the bed (sentences 63 to 69).


The (F)DT in the extract mentions drugs briefly (sentence 1 and 8) and then becomes an internal, imagined conversation between Marlowe and the detective he calls Hemingway (sentences 37 to 48).  Hemingway represents the side of Marlowe that wants to lie down and go to sleep while the other side of Marlowe wants to get well and leave.


There is no evidence to suggest Marlowe considers thoughts like ‘how did I get here and why?  How am I going to get out?  Does this involve the jewel gang or is it merely coincidence?’  but an understanding of human nature suggests that he would indeed be considering them.  If we can be reasonably sure that Marlowe is thinking them and they are not represented then this shows a conscious decision on the part of the narrator/author to keep those thoughts private – to restrict the reader from accessing them.

4.2.4 Marlowe’s Vulnerability
Graph 1 – The distribution of thought presentation throughout the novel
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Looking at the distribution of thought presentation throughout the novel (Graph 1) it is possible to see four chapters where the percentage of thought presentation is markedly higher than in the rest of the novel.  These chapters are 10 (29.07%), 14 (38.81%), 25 (25.84%) and 34 (19.02%).


Extracts A, B and C come from three of those chapters.  Extract A is from Chapter 10, Extract B is from Chapter 14 and Extract C is from Chapter 25.


Chapter 34 details Marlowe’s stay in a water-front hotel while he waits for nightfall so he can try to get aboard Laird Brunette’s gambling ship.


I have previously mentioned in my discussion of Extract A (Section 4.2.1) that Marlowe’s one mention of ‘plot ideas’ comes when he is feeling disorientated and confused after regaining consciousness from being knocked out.  I further speculated that when he is in this state the barriers that protect Marlowe’s thoughts from the reader are lowered.


By examining the sections where those peaks of thought presentation occur it is possible to see a pattern as regards how Marlowe is feeling at that point in time.  When Marlowe feels vulnerable or threatened the barriers around his thoughts are lowered and this is reflected in the increased use of thought presentation.


In Chapter 10 Marlowe has just regained consciousness after being physically attacked and knocked out.  This will surely make him feel vulnerable.  In Chapter 14 Marlowe has just lied to the police about the contents of Marriot’s cigarette case and about the help Anne Riordan gave him – he receives a warning from Detective Randall about lying and then another warning not to pursue the case or risk being locked up as ‘a material witness’.  Instead of physical attacks these are verbal attacks that threaten Marlowe.  In Chapter 25 Marlowe is recovering from being choked, knocked unconscious twice and being drugged.  He is also locked in a strange room that looks like some kind of cell.  Here there are the effects of the physical attacks and, due to his situation, uncertainty over whether or not there will be more to come.  There is also the psychological unsettling of having been injected with an unknown substance.  Chapter 34 also has Marlowe feeling vulnerable as he waits to try and meet Brunette – someone who is a known gangster and capable of violence – on a ship beyond American waters where there are no friends or help to be had.


These threats to Marlowe’s person, whether physical or mental, result in an increase in thought presentation. When Marlowe feels unthreatened he feels like his normal self, in this state thought presentation is severely limited and restricted. When he feels vulnerable or threatened he feels least like himself and the amount and type of thought presentation increases as a reflection of this.

4.3 Thought Presentation in Extracts A, B and C

To summarise, the pattern of thought presentation in extracts A, B and C is similar in regards to the ways in which the categories (F)DT, FIT, IT, NRTA, NRT and NI are used.  The conventions of the categories would suggest that when (F)DT and FIT are used extensively and IT, NRTA, NRT and NI are used sparingly then the reader experiences the thought in its ‘original’ form with little narrator intervention in its presentation, and consequently the reader is at a point where he is most likely to feel ‘inside the character’s mind.’  However, in FML, the type of thoughts presented in FIT or (F)DT are restricted to topics which do not concern the ‘plot ideas’ of the story and as such leave the reader feeling ‘withdrawn’ from the character and the character’s thoughts.


As Marlowe, the enigmatic narrator-character, does not readily reveal his thoughts, those occasions where we do get extended thought presentation are those occasions where he is feeling vulnerable or threatened and hence feeling least like himself.

5. Examples of thought presentation throughout the novel

Having previously identified and examined the ways in which thought presentation is used in the extracts (namely, in a restricted way to keep Marlowe’s thoughts private) I would like to now look at examples of thought presentation throughout the novel as a whole and examine those instances where Marlowe’s thought is presented in as minimal form as possible in order to keep those thoughts private from a reader.


The examples that I will be looking at fall into three loose categories.  There are those instances where although the thought is presented as NRT the following sentences make clear what the thought was, there are those instances where the following sentences hint at what the thought was and there are those instances where there is no indication in the text as to the propositional content – only to the fact that thought took place.


I will be examining the examples in the order that they occur in the novel, beginning with the end of chapter 3.

5.1 The examples and discussion

‘It was two hours since Moose Malloy had left Florian’s with the Army Colt in hand.  I ate lunch at a drugstore, bought a pint of bourbon, and drove eastward to Central Avenue and north on Central again. <NRT> The hunch I had was as vague as the heat waves that danced above the sidewalk.’  (page 21)

This is one of the examples that seem to hint later on as to what the thought was.  Since Marlowe has just been thinking about Moose Malloy we can infer that the hunch was how to find him. But exactly how Marlowe intends to find him is less clear.  He drives to the bar where he saw Malloy and we are then told,

‘The bouncer and barman had not been found.  Nobody on the block knew anything about them, for talking purposes.’ (page 22)

The first piece of information Marlowe presumably gets from the plain clothes detective outside the bar.  The second piece of information could also be from him, or Marlowe could ask the people himself.  So it is possible to infer that either one of these sources could have been Marlowe’s hunch.  He then heads to a hotel diagonally opposite the bar to ask the clerk for information.  This could also have been Marlowe’s hunch.  While it does not matter in the sense of following the plot which one is correct is does set up the pattern early for the novel – where if Marlowe has an idea regarding the solving of the case he won’t reveal it to the reader.

The continued use of this technique throughout the novel builds up to create the character of Phillip Marlowe in a reader’s mind – the detached and enigmatic personae that although readers can feel close to in viewpoint terms, they are almost always withdrawn from his thoughts.

The next example illustrates just how far removed the reader is from Marlowe’s thoughts at certain points in the novel.

‘Far off there was a sound which might have been beating surf or cars zooming along a highway, or wind in pine trees.  It was the sea, of course, breaking far down below.  I sat there and listened to it and <NRT> thought long, careful thoughts.’ (page 53)


Unlike the previous example there is no indication later on in the text as to what Marlowe is thinking here.  Due to the events leading up to this point it would be possible to speculate on the topic of thought (as Marlowe and Marriott are waiting for a phone-call from the jewel thieves it would be reasonable to assume his thoughts would concern this) but there is no way to confirm or deny any guesses.


The curious thing about using NRT to present thought is that although the narrator does not choose to share any information concerning the propositional content of the thought he still judges it important enough to show that the character is thinking.


Short (1996: 311) recognises that, ‘if an author has decided to present, and therefore foreground, the thoughts of a particular character the more minimal forms of presentation are unlikely to be appropriate.’


The inappropriateness of using NRT can be seen as a flout of Grice’s Maxim of Quality where the narrator is clearly making a contribution less informative than is required.

In the next examples the propositional content can be inferred from the sentences that follow in the text.

(a) ‘It was a good act, but <NRTA> I knew something else about her that spoiled it.’ (page 83)

(b) ‘I was half-way to the elevator before <NRT> the thought hit me.  It hit me without any reason or sense, like a dropped brick.’ (page 94)

(c) ‘Halfway down the walk <NRT> I thought of something and swung back.’ (page 99)

In (a) the ‘something else’ is the fact that Anne Riordan removed the marijuana cigarettes from Marriott’s body – only the inference is not clear.  In (b), Marlowe’s next actions are to phone a friend to find out information on Jessie Florian’s house – the inference is that this is the thought that hit him like ‘a dropped brick’, although we cannot be sure.  In (c) Marlowe turns back to ask Mrs Morrison another question – the inference being that this was the thought that made him ‘swing back’.

The examples that I am going to look at now occur towards the end of the novel.  At this point we could assume that Marlowe is in the process of fitting together those pieces of information that he has in order to solve the case.  The reader is not permitted to see exactly how he does this; instead there are cases like when Marlowe is talking to Mrs Grayle.  He responds to something she has said with:


‘I sat with my empty glass in my hand and <NT> thought.’ (page 118)

Again the narrator has judged it important enough to indicate that Marlowe is thinking yet at the same time giving no indication of propositional content.

The most interesting case occurs when Marlowe is waiting in a hotel room before sneaking onto a gambling ship to see Laird Brunette.  Looking at the whole story this is the one moment where Marlowe must work out the solution to the case.  In the hotel room Marlowe thinks about all the characters he has encountered in the story so far.


‘<N> It got darker. <NRT> I thought; and thought in my mind moved with a kind of sluggish stealthiness, as if it was being watched by bitter and sadistic eyes. <NRTA> I thought of dead eyes looking at a moonless sky, with black blood at the corners of the mouths beneath them.  I thought of nasty old women beaten to death against the posts of their dirty beds. I thought of a man with bright blond hair who was afraid and didn’t know quite what he was afraid of, who was sensitive enough to know that something was wrong, and too vain or too dull to guess what it was that was wrong.  I thought of beautiful rich women who could be had.  I thought of nice slim curious girls who lived alone and could be had too, in a different way.  I thought of cops, tough cops that could be greased and yet were not all bad, like Hemingway.  <NRTA – FIT> Fat prosperous cops with Chamber of Commerce voices, like Chief Wax.  Slim, smart and deadly cops like Randall, who for all their smartness and deadliness were not free to do a clean job in a clean way.  I thought of sour old goats like Nulty who had given up trying.  I thought of Indians and psychics and dope doctors.


<NRT> I thought of lots of things. <N> It got darker.’ (page 206)

Although the thought gets more extensive throughout (possibly slipping into FIT towards the end) and we do get some information about these people; we are not privy to the propositional content of any of Marlowe’s thoughts about them.  There is no indication of how Marlowe fits them together, who he thinks is lying, who he thinks is innocent.  At this point where Marlowe solves the case he ‘withdraws’ from the reader so that in his thoughts we only get the surface – the topic as it were and not the content.


The effect of this and the other instances of Marlowe restricting his thoughts from the reader throughout the novel have a two-fold effect.


The first effect is a fairly obvious plot-driven device.  By keeping the ‘whodunit’ secret the reader is kept guessing until the climax of the novel.


The second effect is by this withdrawing of Marlowe’s thoughts we are presented with a conflict. While we have an I-narrator who we are expected, not only to sympathise with but to develop a close relationship with, we are kept at a distance so that we do not fully interact with the character’s thoughts.  The result is the creation of this enigmatic and mysterious character.

6. Ambiguity between N and NI

During the process of applying the categories of the speech and thought presentation cline to the extracts from FML it became apparent that there were various instances where ambiguities occurred – examples where neither one category nor another could fit without the need for further explanation.


It was during further analysis of these ambiguities that I became aware that one particular ambiguity was occurring repeatedly – the ambiguity between Narration (N) and Narration of Internal States (NI).  There were also instances where even though the tag was clear cut, simply one category, I felt the tag did not accurately cover the mental activity that was occurring at that point.  For example,


<N – NX> My head ached. (Extract B, Sentence 17)

I felt that simply tagging this as N is not wholly appropriate as there is some mental activity occurring, albeit at a very base level.


In this section I would like to examine the definitions of N and NI and look at the problems that arise when applying them to the extracts from FML.  I will go on to suggest that the existing categories do not accurately portray the mental activity of the examples which they represent and that perhaps it is necessary to consider revisions to these categories.

6.1 Narration (N), Narration of Internal States (NI) and Narration of Inferred Internal States (NIi)

Semino et al. (1997) explains the creation of the category Narration of Internal States (NI) as a move to label more precisely certain examples which would otherwise be tagged as N.  She gives the following examples from the Lancaster STOP corpus.


‘Jed’s heart lifted in his ribs.’ (Rupert Thompson, The Five Gates to Hell)

‘For a moment she didn’t know where she was.’ (Graham Greene, Brighton Rock)

‘In the analysis of our corpus we felt that tagging such examples as Narration (N) would have concealed the presence of an important form of mental activity that we did not have a label for.  We therefore categorised as Narration of Internal States (NI) all those cases where the narrator reports a character’s emotional or cognitive experiences without representing any specific thoughts.’ (Semino et al. 1997: 26)

The distinction between NI and Narration of Inferred Internal States (NIi) occurs from a need to differentiate between an omniscient narrator representing the internal state of a character in the story (NI) and a situation where a reporter, ‘has no direct access to the relevant internal states/changes, but has to infer them on the basis of some kind of external evidence (NIi)’ (Semino and Short, Forthcoming 2004: 14)

6.2 Examples from FML
The examples I have tagged as <N – NX> in my extracts from FML are those examples which I feel are not adequately covered by a Narration (N) tag.  


I will now examine a number of these examples and explain the reason for a <N – NX> tag (for a full list of N – NX tags see Appendix 3).

(1) <N> I opened my eyes <N – NX> and looked fuzzily at a cold star. (Extract A: Sentence 5)

Using categories from the thought presentation scale the whole of (1) should be tagged as Narration (N).  Clearly the first part ‘I opened my eyes’ is straight narration.  It is the second part that I think moves away from narration to represent something of an internal viewpoint.  The key phrase is ‘looked fuzzily’.  While (1) does not represent a character’s emotional or cognitive experience and as such cannot be considered NI, I think it does contain information about the character’s perception of the situation that could only be available with access to the character’s mind.


There is an argument that it is possible to determine (1) from an external viewpoint – that the same statement could be made from observing a character’s behaviour, facial expressions, etc.  That may be true in terms of (1) but I think there are other examples where that case cannot be made.

(2) <N – NX> The illuminated dial showed 10.56, as nearly as I could focus on it. (A: 52)

(3) <N – NX> My head ached. (B: 17)

(4) <N> Half an hour of walking and my knees were shaking but                  <N – NX> my head was clear. (C: 59)

None of the above examples contain a representation of a character’s emotional or cognitive experience which would make them NI.  However, I think they do contain statements that require access to the character’s mind.


Example (2) gives indicators of the character’s state of mind at this point in the story.  ‘As nearly as I could focus on it’ indicates the character is having trouble focusing on his wristwatch and is disorientated and confused.  The fact that it is possible to determine if a character is disorientated and confused from an external viewpoint does not change the fact that the phrase ‘as nearly as I could focus on it’ could only be made with access to a character’s mind and his internal perceptions.  That is what, for me, moves it away from straight narration and towards the end of a cline of thought presentation.


Example (3) is another instance where it may be possible to infer the character’s internal state from an external viewpoint by judging facial expression and behaviour.  However there is no indication from the text that there are any external clues – and if there are no external clues then the only way the narrator can know that the character’s head ached is by access to his internal senses.


Similarly in example (4) the only way for the narrator to know that the character’s head was clear is to have access to the character’s mind at that point.  This phenomenon seems to merit some acknowledgement on the thought presentation scale as although the sentences themselves are not ‘mind-presenting’ they do include information of mind-states within.


The work of Sperber and Wilson (1986) and their Relevance Theory can help explain how mind-state is inferred from examples (2), (3) and (4) via weak implicatures.


Relevance Theory is intended as an alternative to Grice’s Maxims when explaining how, in conversation, a hearer gets from what is said to what is meant.  The theory can be applied (in much the same way as Gricean analysis) to written texts.  The theory differentiates between an explicature and an implicature.  ‘We will call an explicitly communicated assumption an explicature.  Any assumption communicated but not explicitly so, is implicitly communicated: it is an implicature.’ (Sperber and Wilson 1986: 182)


These implicatures vary in strength so that, ‘The greater mutual manifestness of the informative intention to make manifest some particular assumption, the more strongly this assumption is communicated.  The strongest possible implicatures are those fully determinate premises or conclusions […] which the hearer is strongly encouraged but not forced to supply.  The weaker the encouragement, and the wider the range of possibilities among which the hearer can choose, the weaker the implicatures.’ (Sperber and Wilson 1986: 199)


What we have in (2), (3) and (4) is information about mind-states being inferred via weak implicatures from what is actually written and stated explicitly.  The problem, of course, is that it is an almost impossible task to account for these weak implicatures within the categories of the thought presentation scale.  As Pilkington (1989: 129) points out, ‘there is no cut-off point that allows us to say that so many implicatures are conveyed and no more.’  The other problem would be incorporating these weak implicatures in a way that would be replicable by others – as the aim of the SW&T presentation categories is to be as systematic as possible in the tagging of text.


In her MA dissertation Ikeo (1999) suggests a system of weighting of features in order to resolve ambiguities between FIT and N.  Such a system is desirable in making the process of applying the categories of SW&T presentation as replicable as possible (though such a system is hard to achieve).  The problems involved in weighting features such as tense and pronouns to resolve an N – FIT ambiguity would be multiplied when trying to account for the multitude of weak implicatures communicated in one sentence.  This type of implicature analysis is only possible on a small scale project such as this one.  As such incorporating implicature into the thought presentation scale is impractical.

Introducing another category (NX) to account for the area between N and NI on the thought presentation scale also seems unnecessary.  There would undoubtedly still be instances where it was necessary to use the ambiguous tags N – NX and NX – NI.  The area that needs further discussion is not how to alter the categories of the thought presentation scale but how to determine exactly what constitutes thought – whether the registering of aches and pains, as in example (3), constitutes actual cognitive activity.  This is a topic that covers many areas and is one that is too lengthy to adequately address here.

7. Conclusion

The purpose of this dissertation was to analyse the effects created by the I-narrator in FML, to note how these effects differed from the effects created by the prototypical I-narrator in fiction and to analyse how, in part, these effects are created through the use of thought presentation.


In Section 2 it was shown that the effects created by the prototypical I-narrator in fiction include (1) the creation of a sympathetic relationship between reader and character and (2) the ability to withhold information from a reader and to present events in a certain way.

In Section 3 it was then possible to compare these prototypical effects to the effects created by the I-narrator in FML.  This comparison was based upon my own initial impressions on reading the novel and the work of literary critics discussing FML as well as Chandler’s work in general.  The results of this comparison were that the I-narrator in FML differed from the prototypical I-narrator in fiction in terms of the closeness of the relationship between reader and character.  While there is a sympathetic relationship in FML there is also greater distance between reader and character than would normally be expected and a restriction on how Marlowe interacts with the reader.  This restriction comes in the form of a detached, enigmatic, mysterious character who the reader is ‘shielded’ from ever seeing inside of.  With these differences in mind it was my intention, in Section 4, to show how these effects were created, in part, by the use of thought presentation.


This was done by the analysis of three extracts from FML.  The extracts were tagged according to the categories of the speech, writing and thought presentation scale with the inclusion of a new NX tag which was used to mark down examples for discussion in Section 6.  The results of the tagging were compiled in Tables 1, 2 and 3 to show the distribution of discourse presentation within the extracts, with the explanation of tag abbreviations in Appendix 1 and the explanation of the ordering of tags in Appendix 2.


The results of this section showed a strategic use of thought presentation by the author to restrict access to the character’s thoughts.  Across the extracts there was minimal use of NI, NRT, NRTA and IT and extended use of the FIT and (F)DT forms.  This would suggest the thought presented was done so with minimal narrator intervention.  However, it was shown by examining the propositional content of the FIT and (F)DT sections that when the fuller forms of thought presentation were used the author moved the topic of the thoughts away from ‘plot ideas’ and onto topics that, while connected to the case, had no strict relevance to the solving of the case.  This strategic use of thought presentation helped create this feeling of the I-narrator ‘withdrawing’ from the reader and contributed to the creation of an enigmatic mysterious narrator/character.


It was further shown in Section 4.2.4 that the instances where extended thought presentation occurred in the novel were those places where Marlowe was emotionally or physically distressed.  It was suggested that at these points in the novel Marlowe is vulnerable and is feeling least like himself and that this vulnerability accounts for the rise in the amount of thought presentation at those points in the novel.


In Section 5 I examined examples of thought presentation that occurred outside the extracts in order to compare the patterns of thought presentation within the extracts to the use of thought presentation in the novel as a whole.


Throughout the novel I found examples of the minimal forms of thought presentation.  In Section 5.1 I highlighted examples where Marlowe’s thoughts are represented in NRT and so consequently the propositional content of these thoughts is not disclosed.  I suggested that this feature works in a similar way to the use of thought presentation within the extracts – ‘plot ideas’ are not disclosed to the reader, even at the point where Marlowe (in the context of the novel) must solve the case.  I suggested that this is another example of the I-narrator ‘withdrawing’ from the reader and another feature which contributes to the creation of an enigmatic narrator/character.


In Section 6 I stepped away from the analysis of FML to discuss the accuracy of two categories on the thought presentation scale – N and NI – and the grey area between them.  I explained the reasoning behind the original creation of the NI category and listed examples from FML that, although not NI, I felt were not accurately covered by an N tag.  I went on to discuss the issues of access to a character’s thoughts and the level of cognitive activity that constitutes thought.  I mentioned the use of Relevance Theory and how weak implicatures could help explain how mind-states are inferred from sentences that are not mind-presenting.  I concluded that implementing weak implicatures into the thought presentation scale was a near-impossibility because of the almost infinite number of weak implicatures associated with any one sentence and the problems of making their inclusion systematic enough to be accurately repeated by others.  I concluded this section by discarding NX as a possible inclusion on the thought presentation scale as I felt it would be unnecessary and that N – NX and NX – NI ambiguities would still occur.  I felt it was more worthwhile to focus future efforts on defining what it is exactly that constitutes thought.

I think the analysis of FML has been successful in highlighting how the use of thought presentation contributes to the creation of an enigmatic narrator/character.  Of course, there will be numerous other factors that work together with thought presentation to create the final I-narrator and this dissertation does not intend to suggest that thought presentation alone is responsible for the Marlowe character.  However, what this dissertation does show is how thought presentation can be, and is, used in a systematic way to manipulate the reader’s relationship with the I-narrator.


On the subject of the N – NI ambiguities this dissertation does not pretend to be able to suggest a possible solution to the problem which is a complex one.  I have discussed how weak implicatures can help explain why non-mind presenting sentences can contain information on mind-states and one possible aspect for future study could be how, if at all, to account for weak implicature on the thought presentation scale.  The other issue that needs further discussion, although not an entirely linguistic issue, is how to decide what level of cognitive activity constitutes thought.
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Appendix 1

Explanation of tag abbreviations

	Tag
	Thought presentation category

	N
	Narration

	NI
	Narration of Internal States

	NRT
	Narrator’s Representation of Thought

	NRTA
	Narrator’s Representation of Thought Act

	IT
	Indirect Thought

	FIT
	Free Indirect Thought

	(F)DT
	(Free) Direct Thought

	NRS
	Narrator’s Representation of Speech

	NRSA
	Narrator’s Representation of Speech Act

	IS
	Indirect Speech

	FIS
	Free Indirect Speech

	(F)DS
	(Free) Direct Speech

	NRW
	Narrator’s Representation of Writing

	NRWA
	Narrator’s Representation of Writing Act

	IW
	Indirect Writing

	FIW
	Free Indirect Writing 

	(F)DW
	(Free) Direct Writing


NX – Not a recognised category on the scale but used in this dissertation to mark sections that fall between N and NI.  A full list of N – NX tags is available in Appendix 3.  The use of NX is more fully explained in section 6.

e – indicates embedding.  eFDS indicates Free Direct Speech embedded within another category (typically FIT).

p – indicates propositional content.  NRTAp indicates Narrator’s Report of Thought Act with some indication of propositional content.

h – indicates hypothetical.  DSh indicates hypothetical Direct Speech.

Appendix 2

Explanation of tag ordering in Extract A

 (numbers in brackets refer to the sentence number in the extract where the relevant ambiguities occur)

(1, 2, 8, 17 and 22) There is an unusual effect at work at the beginning of Extract A.  Marlowe is waking up after being knocked out and the section (sentences 1 to 22) is presented as if a second person (identified only as ‘the voice’) is talking to Marlowe.  This has implications for the tagging of the extract.  On a first read of the text a reader will almost certainly interpret the sections which I have tagged as ambiguous as representations of speech – the speech of the second person, identified as ‘the voice’. The speech of this other person is presented as if it were DS.  It is not until sentence 23 that it becomes apparent that ‘the voice’ is not another person but is in fact Marlowe “talking” to himself.  Once this has been established it allows a reader to re-interpret the previous section.  I have decided to analyse and tag this section as a reader would experience it on a second or third read as opposed to an initial read where the suggestion of a second person leads to confusion in understanding the passage (how does this person know so much about Marlowe and his current situation?)


On a second read it is possible to see the section as the ‘to and fro’ of Marlowe’s thoughts presented as if it were a conversation between two parts of his brain. This in turn leads to a problem in tagging the section.  While the speech is clearly presented as DS it is never made explicitly clear whether Marlowe actually speaks the words out loud or if the voice is merely inside his head.  Hence I have tagged the relevant text-portions as ambiguous within each presentation category, between speech and thought.


It is difficult to determine just which version is correct.  While the amount of speech ‘the voice’ has before Marlowe realises it is his own voice is large – therefore making it unlikely that he does say it out loud – he does clearly tell himself to ‘Shut up, you damwit,’ out loud, later on in sentence 26.  Marlowe also says he was talking to himself twice (once in sentence 24 and once sentence 26) which suggests the words may have been vocalised.  I think it is impossible to tell from the text and due to events leading up to the extract it is possible that the I-narrator was too disorientated at the time to truly remember himself.

The difficulty that arises when reading the passage for the first time, as I have stated above, is that the first 23 sentences are confusing on an initial read.  This confusion can be partly explained by the narrator breaking two of Grice’s Maxims.


Grice’s Maxims are guidelines that help explain how conversational implicature is understood.  The maxims highlight the ‘normal’ behaviour in conversation.  The implicatures arise when the maxims are broken (flouted).  A hearer draws inference from the flouting of a maxim to understand what is meant from what is actually said.  What we have in Extract A is the breaking of the Maxim of Quantity and the Maxim of Manner.


The Maxim of Quantity states that a person should ‘not make contributions more or less informative than is required.’  (O’Grady et al. 1999:300)  Clearly this maxim is broken as the narrator is less informative than is required about who is speaking, referring to them as ‘the voice.’


The Maxim of Manner states that a person should ‘avoid ambiguity and obscurity: be brief and orderly.’  (O’Grady et al. 1999:300)  Again, with regards to ‘the voice,’ the narrator is being ambiguous and potentially misleading by creating the impression that ‘the voice’ is a second person.


It is by the breaking of these maxims that the narrator creates the effect that he is striving for – to help the reader understand and feel sympathy for the character’s position.  As Marlowe wakes up and is disorientated and confused so too is the reader at the start of the passage disorientated and confused.  When Marlowe realises what is happening, so too does the reader.  It is a strengthening of the reader’s sympathetic relationship with the character.

(23, 24 and 25) The ambiguity at this point <N – FIT> arises due to the difficulty in determining whether the statements were Marlowe’s thoughts at the time (therefore making it FIT) or whether the statements are the words of a Marlowe-narrator recalling events at a later date (making it N).


It is possible to argue for both, hence the ambiguous tagging, but my own understanding of the passage has led me to see it as N.  I think the deciding factor is the third sentence, ‘I was trying to figure the thing out subconsciously,’ which, for me, moves the passage away from Marlowe’s possible thoughts at the time towards a reflective Marlowe looking back while narrating the tale at a later date – including a sentence of clarification to help explain to a reader/audience the significance of the previous 22 sentences.


Of course, someone arguing for FIT could see this same sentence (25) as a reflection on the part of the character.


It is difficult to resolve and so the ambiguity remains.

(30) Looking at the sentence in isolation requires an ambiguous tag, as it is not clear whether the phrase is FIT or N.  The fact that the phrase is a sentence fragment and has no verb makes it even more difficult to classify as one or the other, although the minor sentence structure does suggest FIT.


I think the sentence, ‘Nice work, for a hundred dollars’ has to be considered FIT when examined in conjunction with the sentences around it.


There is a sentence of narration before (‘I lifted a hand off the ground…of my coat.’) as well as after (‘The hand…overcoat.’).  Both these sentences are grammatically complete and both contain statements about the actual physical actions of the character at that time.  ‘Nice work, for a hundred dollars’ is different.  Instead of a description of the character’s actions it is a statement of a more general nature, perhaps out of place if we were to consider it N.  Also the grammatical construction lends itself more easily to the fragmented thoughts of a character than to the relative completeness of narration.


The tag FIT also seems to fit if we consider the character’s actions.  Marlowe is waking up after being knocked unconscious; he gets to his knees, finds himself with sticky sage sap on his hand and tries to wipe it off onto his coat.  Given the situation that Marlowe finds himself in it is not unreasonable to imagine him thinking ‘Nice work, for a hundred dollars’ bearing in mind his penchant for sarcasm and dry wit.


I think the above points highlight a good case for regarding the ambiguous text portion as more likely to be FIT than N.

(38) Examining the sentence in isolation allows either tag (FIT or N) to be used correctly.  But considering the previous sentence ‘<N> Something felt heavy against my ribs’ I think the classification leans towards FIT.  The previous sentence is the narrator informing the reader of the particular sensation that the character experienced at that point.  Then comes the explanation as to what that sensation was.  The psychological sequencing of the two sentences is the same as the character would have experienced them so this weights the ambiguity towards FIT.

(40) The ambiguity in (40) is between FIT and N.  It is by looking at (39) in the context of the other sentences around it that makes (40) more likely to be FIT.


(40) occurs between two sentences of FIT (39 and 41) and is clearly a continuation of the character’s thoughts which began in the previous sentence and conclude in the following sentence, hence FIT.

(53) Could be either but the context of the sentence leads on from a topic in sentence 52.  Marlowe sees the time and works backward to work out how long he has been unconscious.  The sentence is more likely to be thought at the time than later narration.

(57) In a section of FIT, the slip to possible DT is indicated by the phrasing (‘I mean’) but there is not enough evidence to tag unambiguously.

(70) Ambiguous between FIT and DT again.  The phrasing of the words seems to mimic a conversation carried out in Marlowe’s head indicating DT but it is not possible to be conclusive.

(82) In the middle of a section of FIT the character seems to slip into DT as indicated by the colloquial phrasing.

(93) Another instance where the ambiguity is <FIT – N>.  I think this has to be FIT even though the form could be N.  The sentence is a thought triggered by Marlowe smelling the sage.  The next sentence is an amplification of this thought.  If the sentence were N it would be highly unusual as the topic of the sentence (the sage) is somewhat irrelevant to the story.  As FIT the sentence fits as Marlowe’s thoughts are triggered by the smell.

Explanation of tag ordering in Extract B

 (numbers in brackets refer to the sentence number in the extract where the relevant ambiguities occur)

(1) The confusion here arises due to the choice of words, ‘You just don’t throw away evidence.’  These are the exact words that Anne Riordan says a page earlier at the end of Chapter 13 when Marlowe asks her why she didn’t throw away the marijuana cigarettes that she removed from the cigarette case on Marriott’s body.

‘I guess it must be because I’m a cop’s daughter,’ she said at last.  ‘You just don’t throw away evidence.’  (page 88)

With this in mind it seems entirely likely that as Marlowe is poking at the cigarettes on his desk he is thinking about what Anne Riordan has just said and he remembers her words, which then triggers his next thought.  If this is the case then the sentence should be tagged <eDS> for embedded direct speech as the words are Anne Riordan’s direct speech embedded inside Marlowe’s thoughts.

(3) Leading on from sentence 2, after the memory of Anne’s thoughts occurs to Marlowe this starts him thinking.  I think it likely that the next two sentences (‘So they were evidence.  Evidence of what?’) are DT, representing the actual words Marlowe thought at the time.  The way the sentences link together and rely on the previous statement push toward a DT interpretation.

(7) A sentence that consists of a two-word noun phrase with no verb makes classification difficult.  I think it is DT judging by the flow of Marlowe’s thoughts both before and after.  ‘American hashish’ occurs after a long passage of FIT, ending with ‘and nice girls who had given up trying.’  Then there seems to be a lull in his thoughts until the phrase ‘American hashish’ prompts another section of FIT.  I think it likely that in this lull it is the exact words ‘American hashish’ that come to Marlowe, hence DT.

(18) ‘Nuts.’  A sentence consisting of one word, a noun, and so it becomes difficult to determine exactly what is going on.  I think the most likely interpretation would be to see ‘Nuts’ as a FDT representation of Marlowe’s thoughts at the time.  He is trying to work out the significance of the marijuana cigarettes and his mind is jumping around between that and Anne Riordan (‘God, what hats the women wear.’) till his head aches.  ‘Nuts’ shows his frustration and tiredness at the current situation.

(23) It is unclear whether the section is the narrator explaining Marlowe’s actions (N) or whether these are Marlowe’s thoughts as he works at the cigarettes (FDT).  I think FDT is more likely especially considering the colloquial taboo phrase ‘but what the hell’ which seems to be more appropriate for the character’s thoughts than a narrative voice.  The distinction would be clearer with a third person narrator but I think even with the I-narrator it is possible to make the distinction.

(26) I think the ambiguity between FIT and N is more likely to be FIT.  ‘Okey, I was a tough guy,’ is a representation of what Marlowe was thinking as he slit the mouthpiece.

(52) This example is unusual due to the amount of information that is given as regards the phone number.  It is not just a phone number but ‘a Stillwood Heights phone number.’  If it were the actual digits ‘01668 213023’ then it would be DW.  What we have seems to fall halfway between these two options.

(60) The embedding comes from Marlowe remembering the writing on the card.  It is Free Direct Writing embedded in Free Indirect Thought.

Explanation of tag ordering in Extract C

 (numbers in brackets refer to the sentence number in the extract where the relevant ambiguities occur.)

(1) The one word phrase ‘Dope is very difficult to classify with any degree of certainty due to the shortness of the phrase and the exclusion of any verb.  I have tagged it <DT – FIT – N> as I believe all interpretations are possible although I think <DT – FT> is far more likely in terms of context – I will go on to explain why.


In the paragraph immediately preceding Extract C in Chapter 25 Marlowe has woken up in what seems like a cell and has taken stock of his surroundings.  He then registers several aches and pains.

‘I had feeling all over my body now, soreness in my head and throat and in my arm.  I couldn’t remember about the arm.  I rolled up the sleeve of the cotton pyjama thing and looked at it fuzzily.  It was covered with pinpricks on the skin all the way from the elbow to the shoulder.  Around each was a small discoloured patch, about the size of a quarter.’ (page 148)

If we then look at ‘Dope’ in the context of this new information I would argue that ‘Dope’ appears to be most likely a DT representation of what Marlowe thought at the time as this realisation dawns on him.  This interpretation relies on the maxim of relation which states that contributions should be relevant to the preceding contributions.  Sentence 1 could also be a FIT representation as we have no way of knowing the exact phrasing of the thought.  The N tag comes from the possibility that it could be the narrator supplying this link for the reader at this point – although I think this is unlikely.  As I stated earlier the shortness of the phrase and the lack of a verb makes it very difficult to be certain – hence the ambiguous tagging – although it does push towards a thought presentation reading.

(5 and 6) I have decided to explain these two sections together as I think one has a bearing on the other.  The ambiguity in (5) arises due to a confusion in determining whether the phrase ‘I was having the French fits coming out of it’ was the character’s thoughts at the time (FIT) or whether the phrase is narration with the narrator seeking to clarify what is happening.  I think the ambiguity is difficult to clear up one way or the other but I think the same <N – FIT> ambiguity in (6) provides some context which is useful.


The ambiguity in (6) goes from talking about Marlowe’s immediate situation to discussing the situation in wider terms and I think this makes (6) more likely to be N than FIT.


If we consider this in terms of (5) then it seems likely that (6) is a continuation of the topic started in (5).  This in turn leads (5) to be considered more likely to be N than FIT as in the following sentence.

(8) This seems to be the same as sentence 1 but I would argue that due to its position in the text it can be seen as an ‘echo’.  The character is remembering the thought from sentence 1 and is repeating it here.  The tagging and the arguments for each piece of the ambiguous tag remain the same as they were for (1).

(30) Either an FIT or N reading is possible here although I think the ambiguity is weighted towards FIT.  The topic of the sentence is unusual for N, the passage of time is not usually something that is commented on in N unless an action occurs in that time.  Also the following sentences are more clearly FIT (sentences 31, 32 and 33) and I think they are a continuation of the thought began in (30).

(41) This is unusual as I think it is Marlowe imagining someone talking to him inside his head.  The someone is the detective who Marlowe christens Hemingway when they first meet.  This is indicated by the use of ‘pally’ which Hemingway constantly uses when talking to Marlowe in Chapters 23 and 24.  This indication is confirmed in the next sentence when Marlowe answers this thought with ‘Okey, Hemingway, I’m weak.’


The peculiarity arises due to the fact that at no time in Chapters 23 and 24 does Hemingway say ‘You’re in bad shape, pally.’  This means that Marlowe cannot simply be remembering words that he has heard instead he has to imagine Hemingway saying something and then Marlowe imagines himself replying.  Hence the sentence is tagged eFSh for embedded hypothetical direct speech.

(61) The line between N and NI is blurred here due to the argument over whether the sentence constitutes a representation of the character’s internal state or not.  My own reasoning here is that the inference in 61 is not explicit enough to constitute an NI tag but there is definitely evidence of some features that go closer to NI than in a straight N sentence.

(63) The ambiguity between FIT and N leans towards FIT when previous information is taken into account.  Marlowe has previously described the room as like a cell and the bed as made of iron with restraining straps on it.  This does not fit with the idea of a ‘lovely bed’.  Via the maxim of quality we expect to be told the truth but as what we are given is clearly not the truth we draw the inference that Marlowe’s assessment is based on his unusual state at this point.  The sentence is Marlowe’s thought at the time as he is so tired the bed appears more appealing than it normally would.  The idea is continued in sentences 64 to 69 where Marlowe’s descriptions of the bed becomes more and more unbelievable (it was made of rose-leaves, it was the most beautiful bed in the world, etc).

Appendix 3

Examples of N – NX, N-NI and NI from FML

N – NX

<N> I opened my eyes <N – NX> and looked fuzzily at a cold star. (Extract A: Sentence 5)

<N – NX> I balanced myself woozily on the flat of my hands, listening.  (A: 21)

<N> Far off the purl of motors, nearer the chirp of crickets, <N – NX> the peculiar long drawn ee-ee-ee of tree frogs. (A: 27)

<N> I felt the back of my head.  My hat was still on.  I took it off, <N – NX> not          without discomfort, <N> and felt the head underneath. (A: 42)

<N – NX> The illuminated dial showed 10.56, as nearly as I could focus on it. (A: 52)

<N> Cold sweat stood out in lumps on my forehead, <N – NX> but I shivered just the same. (A: 97)

<N> I sat there and puffed my pipe and listened to the clacking typewriter behind the wall of my office <N – NX> and the bong-bong of the traffic lights changing on Hollywood Boulevard and spring rustling in the air, like a paper bag blowing down a concrete sidewalk.’ (B: 11)

<N – NX> My head ached. (B: 17)

<N> I stood up and almost hit the opposite wall with my stomach.  <N – NX> That made me lie down and breathe very gently for quite a long time. (C: 12)

<N> Half an hour of walking and my knees were shaking but <N – NX> my head was clear. (C: 59)

N – NI and NI

<NI> Pains shot from the back of my head clear to my ankles. (A: 16)

<NI> My stomach took a whirl.  I clamped my teeth tight and just managed to keep it down my throat. (A: 95)

<NI> I felt like an amputated leg. (A: 99)

<N – NI> I tried to spread them out on the desk in order. (B: 30)

<N> I sat and looked at my watch, put my pipe in an ashtray, <N – NI> and then had to look at my watch again to see what time it was. (B: 49)

<NI> The fourth time was a little better. (C: 50)

<N> I drank more water, a lot of water.  <N – NI> I almost cried into the bowl while I was drinking it. (C: 60)
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